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TO THE Right Honourable Charles Montague, Chancellour of the Ex­chequer, &c.
[Page]
[Page]
SIR,

AS the diſpute with the Stage is drawing to an end, ſo it ſeems to go off on Mr Col­lier's ſide, the greateſt numbers [Page] have with him declar'd againſt a Theatre, and thoſe who vindicate the Poets or their Writings, will with their beſt Argument, want the moſt powerful Protection to defend em from the par­tiality of the Publick. Thus Ne­ceſſity as well as Inclination, forc'd me to ſhelter theſe Reflexi­ons under your Name, that alone can influence the oppoſite par­ty, to read any thing further on a Controverſy, which they fancy is clear'd entirely in their fa­vour. However, there are none of 'em bold enough to op­poſe your Sentiments, and your opinion being againſt 'em they'll not preſume on a Majori­ty to ſtand out againſt Reaſon and Conviction. The Soveraign Excellence of your Judgment [Page] will prevail over Faction and Prejudice, and bring the moſt obſtinate Enemies of the Dra­ma to Temper and Moderati­on. The Beauty of your Geni­us will make 'em aſham'd of their Malice and Ignorance: and when we talk of you they'll readily agree with us, that the Muſes even in this age, have produc'd ſome things both uſe­ful and pleaſant You'll pardon me, Sir, that while I have your Picture before me, I only view thoſe perfections which are moſt agreeable to my ſubject. That I avoid looking on what is great and wonderful, and turn the proſpect to what is mild and- lovely. That I forbear menti­oning thoſe extraordinary Qua­lities, which have render'd you [Page] the Glory of your own Nation, the admiration of others, and un­der his Majeſty's Courage and Conduct, the beſt ſupport of the Government, in its moſt preſſing exigencies. That while with many millions I feel the be­nefit of your Miniſtry, I omit paying you thoſe acknowledg­ments, which every true Engliſh man owes your prudent Coun­cil, and happy adminiſtration in the high Station to which his Majeſtys Wiſdom has advanc'd you. The fears which reſtrain me from perſuing ſo tempting a Theme, will to you be the leaſt criminal part of this addreſs tho to the World they would be inexcuſable, but that 'tis ex­pected from better hands, who [Page] are more capable to do it Ju­ſtice, tho no man can be more willing than,
SIR, Your moſt humble, and moſt obedient Servant, J. Oldmixon.



THE PREFACE
[Page]
[Page]
MR. Collier fancying by the ſucceſs his Book met with, that his Arguments were un­anſwerable, and that no body wou'd venture to attack him, ſhou'd he go on with his Views of the Stage or the Poets, has left off all meaſures in the Defence of his firſt Book, ſhewn himſelf in the colours others painted him before, and diſco­ver'd as much arrogance as could be expected from one of his extraordinary reſolution. He uſes in­deed the word Ceremony with a great deall of affectation, has been furniſh'd with ſome expreſſions which look like good breeding; yet tho he boasts ſo much of his manners, he very ſeldom puts 'em in practice. If he has been plentifully rail'd at in Print, 'twas becauſe he, and not the Poets was the Aggreſſor, and had he not been proof againſt juſt Cenſure and true Raillery, he would have him down his Arms; at leaſt been on the defenſive part, but he makes a new buſtle, values himſelf on his noiſe, and bewails the ſilence We ſuffer'd under a great while, 'twas our fault We [Page]began with them no ſooner. Who he means by We, his Readers are at a loſs to gueſs, nor can they imagin how he became priviledg'd to uſe the Royal Stile, but he will be free with Dignities, 'tis his misfortune, and he rather deſerves pity than blame for't. He ſays, ſome of the Stage Advo­cates pretend his remarks on their Poetry were Fo­reign to the buſineſs, and certainly they have good reaſon for what they pretend. If the Stage is not capable of amendment, why ſuch care to inform the Poets how they may write better? I think they might have ſpar'd their Complaints againſt his Criticiſms, they are ſo weak and impertinent, that I never heard of one Perſon who has been con­vinc'd by 'em. 'Tis true, he happen'd on thoſe Plays which are moſt lyable to exception, but has made ſo little uſe of his opportunity, that his Ad­verſaries need not be afraid of his Judgment, for the hurt he can do 'em is as little to be dreaded as the miſchief Mr—s Farces, the Amphy­trion, Love in a Nunnery, Caeſar Borgia, and Limberham, have or ſhall do the Age; thoſe things being read by as few People now, as Mr Collier's Books will be ten years hence. He has ſhewn the delicacy of his Taſte, by the pieces he choſe to work on; they were little better than Rubbiſh before, Mr Collier has nicely found out ſome Places more dirty than others, which is very meritorious, and he ought to be proud on't. His friends ſhould have advis'd him to have omitted his Re­marks. His Profeſſion, the particular ſqueamiſh­neſs of his Conſcience, might provoke him to war with the Lewdneſs and Profaneneſs of ſome [Page] Comedies. 'Twas Commendable in him to begin to reform the Drama, and there was ſcarce an Author who profeſt Writing that way, who had not declar'd for't. Religion had been ſo much ex­pos'd, that the Pit itſelf began to be diſguſted. Thoſe who had any ſhame, bluſht at the treatment Virtue met with from our pitiful Writers; 'twas Mr Collier's good Fortune to cry out firſt, and he had been much more Happy, if inſtead of declaring for the extirpation of this ſort of Poetry, he had toucht on thoſe faults which were really ſuch, and not made ſome paſſages (innocent in themſelves) guilty, by the meaning he put on'em. If he had directed thoſe Gentlemen who are capa­ble of diverting and inſtructing the Age, to the means of ſucceeding, and not blacken'd 'em as much as lay in his power, without the Ribaldry of Bil­lingſgate, to render 'em incapable of profiting or pleaſing, by giving the world a mean Idea of their Wit, and a frightful account of their Morals. If he had done this, who would not have applauded the attempt? On the contrary, he falls on their Intellects, and diſſects their Plays, Examines 'em as much as he could like a man of Art, and as zealous as he is for the cauſe of Religion, he could not hide his Vanity, and was not ſatisfi'd with being thought a good Chriſtian, unleſs the Town would believe him a Wit and a Critick. It muſt be agreed with the multitude, that he has ſome claim to the firſt of his Pretences, but I queſtion if any body who has the leaſt acquaintance with the Belles Lettres, can imagin he is at all qualify'd for the laſt. A man that writes ſo irregular a [Page] ſtile himſelf, is not likely to amend another's Language; and certainly there never appear'd a Book on ſuch a Subject, which he deſign'd, to refine as well as regulate the Theatre, that in all Coun­tries has been eſteem'd the ſtandard of Eloquence, Cram'd with ſuch rough periods, and huddled toge­ther with ſo many incoherent Metaphors. I men­tion this, as little as ſome may think it to the pur­poſe, becauſe many have miſtaken the brisk turn of his ſentences for a lively Wit, and his much Eloquence for a fine way of writing. This but not a little aſſiſted him in the ſucceſs his Books found, and the approbation ſome men of ſenſe once gave 'em, and if that part of his Books which is moſt cry'd up is in theſe Dialogues prov'd to be that which leaſt deſerves it, we may hope he will not long deceive the people with his Elegance. The Dialogue is made uſe of, being to be manag'd with more freedom than a regular diſcourſe, and theſe Chapters containing no­thing but what another might have obſerv'd, had he read the Short View and the Defence with the ſame application; 'twas not thought neceſſary to be very exact in the form, thoſe of his obje­ctions which relate to the ſenſe of Antiquity, and its authority, are anſwer'd by a perſon whoſe Learn­ing and good Senſe, will doubtleſs be more than a match for Mr Collier's. If he is dealt with ſomewhat freely, let the Readers, eſpecially thoſe of 'em who are extreamly nice in Civility, remem­ber, that 'tis Mr Collier who gave the firſt  [...]oke, who, tho he is mightily for diſtinguiſhing  [...] by their Profeſſions and Quality, has never been [Page] ſcrupulous how he ſcandaliz'd his Adverſaries; he has faln on the men, when he ſhould only have attackt their Poetry, a ſort of uſage he condemns them for with reſpect to the Clergy. He ſeems ve­ry Jealous of his honeſty, and one would think it being ſo tender a point, he ſhould not have made the ſame errours in his Defence, which he was charg'd with in the Short View. 'Twas reaſon­able to hope there would have been none of thoſe miſcitations and unfair dealings his Complainants urg'd againſt him, and to which he has, 'tis true, ſaid ſomething, but ſo little to the purpoſe, 'tis Charity to call it ſo. He triumphs on the Victory he has obtain'd over Vice, and the helps he has given Conſcience and Modeſty by his diſcovery of the danger of a Stage. He has indeed a peculiar Talent for ſetting Smut off to the beſt advantage, and making ſome of our Licentious Writers ſpeak more obſcenity than they ever was guilty of. If the world are oblig'd to him for this, and his en­deavours to ruin their fineſt pleaſure, by pretending 'tis fatal to their Virtue, they ought to give him publick thanks, and take care by their large Col­lections and Contributions, that he may have no reaſon to repent his opening his Mouth in their ſer­vice. But the beſt and moſt valuable part of the Town have other ſentiments of his Performance. They know well enough there were other reaſons for his ſpeaking at laſt, not quite ſo generous as he repreſents 'em; and can ſee, that tho perhaps he ſucceeded in his Chief End, what he made ſub­ſervient to it, was nothing but pretence, as will be demonſtrated in the following Pages; and the Rea­der [Page] is deſir'd to be favourable to the General Charge made againſt him in this Preface, ſince the parti­culars will be prov'd on him hereafter. I ſhould now give the Characters of the Perſons introduc'd in theſe Dialogues, but I have obſerv'd that in theſe caſes men are us'd to mean of themſelves all that they ſay well of their fine Gentlemen; and the World have been too much ſurfeited with this piece of Vanity. I rather chuſe to leave my perſons and their reflexions to the Candour of the Reader, who will uſe 'em well if he thinks they deſerve it, if not, all that I can ſay for 'em will do them little ſervice.


The firſt Dialogue.
[Page]
Savage and Bevill.
Bevil.COme, Sir, you ſhall not put me off, we have time enough, and I'll know what you have to ſay againſt Mr Collier's Defence. If his Short View diſ­pleas'd you, this laſt Book ſure will have a better fortune; it has not been pub­liſh'd above a Fortnight, and we are al­ready threatned with a ſecond Edition.

Sav.It may be ſo, and his argument not one jot the ſtronger. I have known an Heroick Poem bear three Impreſſions, and loſe as much by the fourth, as it got the Bookſellers by the other three; but this is little to the purpoſe. The Stationer often makes his advantage of the weakneſs of the people, yet time and good information [Page] have at laſt been fatal to his Inte­reſt.

Bev.Ay, ay, you Criticks make the weakneſs of the people the reaſon that the Bookſellers grow rich, and when your own, or your Friends Writings are condemn'd by the preſent time, you put us off to futurity. Truth, I know not why we ſhould not judge as well as our Children.

Sav.Your Children will be impartial and biaſs'd by no faction; had not Mr Collier's Book been ſupported by a nu­merous Party, the fallacy of his argu­ment had appear'd long e're this.

Bev.Prithee who has Mr Collier to ſupport, him? and what could have rais'd him ſuch a Character, if his Cauſe had not been good, and his al­legations againſt the Stage juſt? You know how his misfortunes had rendred him obnoxious to the Kingdom, yet he has worn off the prejudice people had againſt him, by his generous underta­king, to reform our pleaſures, and per­forming it with ſo much wit and judg­ment.

Sav.There were ſeveral men of ſenſe that once lik'd the deſign and his ma­nagement, [Page] who, when they ſaw what he would inſinuate at the bottom, the entire ruin of the Theatre, examin'd him more curiouſly, and were as much diſguſted with his Short View as my ſelf. The Defence can't pretend to the ſame reaſons to pleaſe as his firſt Book, this was a Quarrel with Vice, and that only with thoſe who attackt him. Whatever his firſt aim was, his ſecond is, I'm ſure, liable to exception; and we may ſpeak on't the more freely, be­cauſe 'tis not to vindicate the Immora­lity of the Stage, but the Merit of thoſe who write for't, when they really de­ſerve well from us.

Bev.You would be Mr—s Cham­pion, and defend his Farces againſt Mr Collier, and all that oppoſe him.

Sav.No, not againſt all that oppoſe him, 'twould be difficult to find any who admire his Plays, and I am't wil­ling to ſet my ſelf in oppoſition to the whole World.

Bev.Then Mr Collier was in the right to make his remarks on him.

Sav.The world, perhaps, are in the right not to admire that Gentle­man as a Comick Wit, but Mr Collier [Page] ſhew'd little acquaintance with the ſubject he treated on, when he enter'd the Liſt with Mr — The Town is ready to give him up to his reſent­ments, and will be oblig'd to him, if he will undertake what no body elſe thinks worth their while, to make him aſham'd of his Scriptions.

Bed.He took Sir.

Sav.So did — who in time has found out what his Genius was moſt capable of, and confeſſes by his pra­ctice, that nature deſign'd him rather for a Taylor than a Poet.

Bev.Well, what have you to ſay to the Relapſer? has not Mr Collier ſhew'd himſelf a nice Critick on that Author, and expos'd his Poetry more than his Morals.

Sav.He has found out indeed that his Play ſhould not have been call'd the Relapſe, becauſe Lovelace and A­manda are perſons of Inferiour conſidera­tion. He forgot ſure, that this was de­ſign'd as a ſecond part of Loves laſt Shift, where thoſe perſons are the top Characters in the Play, and per­haps he has miſtaken both the Fable and the Moral. Why mayn't the Fa­ble [Page] be a continuation of that in the Fool in Faſhion, where Lovelace and Aman­da are the chief of the intrigue, and the moral be to ſhew, That when perſons venture too much on the ſincerity of their converſion, and fly too preſumptuouſly into temptation, they expoſe themſelves to the danger we ſee Lovelace in, and their Wives to a Revenge which the ſtrongeſt Virtue is only a Guard againſt. This is the moſt reaſonable, as well as fa­vourable Examen can be made of the Fable and Moral. Young Faſhion, 'tis true, employs a great part of the Plot, and breaks the Unity of Action, but that's all.

Bev.And enough of Conſcience, grant that you allow what Mr Collier ſays.

Sav.Not at all. He has examin'd the Play according to his opinions, gi­ven a Fable and a Moral to an Action, which is only an irregular epiſode of one more Important, and runs out on this into ſeveral heads againſt the Au­thors Conduct, which his Friends can't think a fair way of arguing; for his Fable and Moral are not the Fable and Moral the Relapſer deſign'd, [Page] and conſequently Mr Collier is anſwera­ble for Ignorance, or what is worſe.

Bev.Are not the Unities broken?

Sav.What then, the Unities may be broken, and the Author never the worſe Chriſtian. I hope the Divine will not for his own ſake make it a ſin not to be a Critick. What had Mr Collier to do with the Unities, his buſineſs was with the Moral, he miſtook it wilfully or ignorantly, and the ſentence he paſſes on the Re­lapſe, is of courſe illegal. Nor (to continue the Law Phraſe) ſhould the Readers, who are the Judges, give Judgment where there is ſuch a flaw in the Indictment, and that much more conſiderable than a Miſnommer.

BevI ſee you will never agree with the publick, nor approve any one that has not got his reputation by the aſſiſt­ance and recommendation of the Wits in Convent Garden. Had Mr Collier rail'd at their Lewdneſs, and let their Wit alone, his Adverſaries would not have reſented it, but their Poetry muſt not be toucht. You, I perceive, are of their opinion, and can't bear that an Interloper in Criticiſm ſhou'd make ſuch diſcoveries.

[Page]Sav.They are ſtrange ones I own, ſuch as none but himſelf would have thought on; but to ſhew you that I am not one of that ſingularity of taſte which you accuſe me for, I agree with the multitude in ſome things, and yet at the ſame time diſagree with Mr Col­lier.

Bev.How ſo?

Sav.I think Mr Congreve has a great deal more Wit, good Senſe, and even Learning than the Author of the Short View, at leaſt of that part of Learning which a man would deſire to be maſter of; and that moſt of what he has ſaid againſt him in that Book and the De­fence is groundleſs and malicious.

Bev.What are there no Profaneneſs and Immorality in his Plays, no abuſe of Quality, nor faults in Decency, no Nonſence, nor Extravagancies, which a man of Wit, good Senſe and Learn­ing ought not to have publiſh'd?

Sav.We have very few men of ſenſe that have not in ſome meaſure or other been guilty of all theſe accuſations, the humour of the Age has tempted too many of 'em to pleaſe it ſometimes againſt their Judgments, and perhaps [Page] their Conſciences; but Mr Con­greve has been as little culpable in this as any man. Mr Dryden, I hear, confeſſes his errors, 'twere pity to deny him that Liberty. Mr Congreve, on the contrary, pleads not guilty, and the world is to determine who is in the right, he or his accuſer.

Bev.If you leave it to the world to judge between 'em, I know what will become of your man of Senſe and Learn­ing.

Sav.It may be you will find yourſelf miſtaken, Mr Collier will not have ſo ma­ny Advocates for his Defence as he had for his Short View, and Mr Congreve has diverted the Age too much to fear they will not hear what he ſays for himſelf. His Adverſary begins to make it a perſo­nal Quarrel: he fancy'd that if he ſtuck cloſe to his firſt Principles, he might not be able to encounter a perſon who had ſo long been the favourite of the Town. And therefore as often as it lies in his way, he has ſtruck at the Man, his Morals, and Underſtand­ing.

Bev.Sure he has ſaid nothing of him which he could not find in his Writings.

[Page]Sav.He has however Inſinuations and Inuendo's, which might ſhock ſome credulous people, and make 'em believe Mr Congreve guilty of ſuch things as he himſelf was afraid to name. Whatever Language he uſes, I own, 'tis not Billingſgate, yet Rogue and Raſcal are leſs hurtful than Scurrility, colour'd as handſomely as ſome ſort of men, artful in abuſes, can paint it.

Bev.You ſay he has abus'd him, and accuſe Mr Collier of abundance of errors; but where's the proof?

Sav.Here, I have his Books by me, His Short View, and the Defence, and if I thought it would not tire you, we would examine the laſt together.

Bev.No fear of that, Sir.

Sav.The Controverſie, 'tis true, be­gins to draw towards an end, and thoſe of both Parties, who were at firſt moſt warm for or againſt the Theatre begin to cool.

Bev.The Play-houſes don't find it ſo, their Audiences leſſen apace, and their Whims can hardly draw Compa­ny enough to pay their Charges.

Sav.Their Whims have done 'em more hurt than Mr Collier's argument.

[Page]Bev.I have been otherwiſe inform'd.

Sav.If you think ſo read the De­fence, and I'll endeavour to convince you that whatever you have been in­form'd, 'tis impoſſible for a ſenſi­ble man to think ill of the Stage, from what he has ſaid or can ſay on the ſub­ject. Come, before 'twill be time to part, we may go a great way thro his laſt Book, we'll take no notice of the firſt, but as we can't well avoid it. If you read it, I'll ſtop you where I have any thing to object.

Bev.Def. p. 2.Agreed. Had theſe obnoxious paſſages lain hid in a Learned Lan­guage.

Sav.I perceive Mr Collier's Con­ſcience had not been troubled, had the Smut been in Latin. He ſuppoſes (and conſidering his Ceremony is very Civil to the Age) that no body then would have underſtood 'em but himſelf. He is a little too covetous of what he rails at ſo much. Certainly Profane­neſs and Obſcenity are as guilty in one Language as another. But Mr Collier ſeems ſo fond of thoſe Paſſages, that he would have none ſhare in 'em but himſelf, could he help it.

[Page]Bev.This is Malice, he tells you,Def. p. 2. he would rather unchain the Tyger in Bar­tholomew Fair.

Sav.Yes, and I'm oblig'd to him for his Metaphor, and that fine expreſſion of diſobliging the Paper a line or two lower.

Bev,But ſince the Reader is directed to the Evidence, he may diſappoint 'em in this evaſion if he pleaſes.

Sav.That is, if he'll read and un­derſtand 'em as he meets with 'em, or as Mr Collier did:P. 15. And not read a Page for a Period, but to take his Liberty and argue with a Queſtion. Are there not ſome paſſages which depend entire­ly on what went before 'em, and on the Character of the perſons who ſpoke 'em? How can a man judge of the thing but by the Character? and all that ever writ have made the perſons they introduce, ſpeak according to their Characters. Has not Milton in the beſt and moſt Religious Poem that has been writ ſince our Saviours days, made his Devil ſay of God Almighty?
Sole reigning holds the Tyranny of Heaven.
[Page]And who, that ſhould light on this Verſe, would not think the Author guilty of horrid Blaſphemy, unleſs he read what went before, and conſider'd who ſpoke it.View p. 96. Mr Collier ſays, that no pre­tence of Character or Puniſhment, could juſti­fy Profaneſneſs on the Stage, and by his ar­guments againſt treating ſome Blockheads of note like what they are, or ſhewing a lewd Fellow as he is ridiculous, one may be ſure he meant that ſuch Characters ought not to be expos'd. But Pere Boſſu is quite of another Opinion, I have his Book before me, and I'll read you his own words, which you ſhall have tranſlated if you can't perfectly underſtand 'em. He is talking of the juſtneſs of Character; 'tis true, his ſubject is Epick Poetry, but this part of the Chapter relates to Character in all Poetry; and he is known to have been a good Man, as well as a great Judge, and the graveſt and moraleſt Critick, that has treated on this affair. Cae qùe nous diſons ici n'eſt pas pour Ex­clure du Poeme ce que La Morale Con­damne, Ʋn Poete ne doit Jamais donner de mauvais Examples mais il y a bien da la difference entre un mauvais Example[Page]& L'Example d'une mauvais e action au d'une mauvaiſe e perſonne. Les Lacèdèmo­niens ne pretendoient point donner de mau vais Examples a Leurs enfans quand pour Les eloigner de L'yvronerie, ils Leur mettoi­ent devant Les Yeux, des exclaves quils fa iſoient euyvrer expre [...]. Il eſt donc permis au Poete demettre, des Achilles, & des Mezences, comme des Ʋlyſſes, & des Enees. Il peut repreſenter La prodig dite, & L' avarice comme La Liberalite & La Juſte economie d un bon menager & d'un hone­te Bourgeois. Mais quoi qu' il faſſe. Ou pour la Vertuou pour le Vice, ou pour quelque qualite indifferente il doit au moins Savoir ce qu'il fait, non Seulement parce qu'il lui eſt honteux de l'ignorer mais parce que cette connoiſſance Le fait agir a [...]e [...] beaucoup plus de juſteſſe. Which is in Engliſh, as near as I can render it. What we have ſaid is not to exclude every thing out of a Poem which Morality Condemns. A Poet ought not to give ill Examples; but there's a great deal of difference between an ill Example, and the Example of an ill Action or an ill Perſon. The Lacedemonians did not intend to give their Children ill Exam­ples, when they ſet their Slaves whom [Page] they made drunk on purpoſe before their Eyes, to deter 'em from Drunken­neſs. A Poet is permitted to ſhew an Achilles or a Mezentius, as well as an Ʋlyſſes or an Aeneas. He may repre­ſent Prodigality and Avarice, as Law­fully as Liberality, and the juſt oeco­nomy of a good Husband, or an honeſt Citizen. But whatever he does, whe­ther for Virtue or Vice, or any other indifferent quality, he muſt know what he is about, not only becauſe 'tis ſcan­dalous for him not to know it, but be­cauſe this knowledge will make him manage himſelf with much more juſt­neſs. Thus we ſee Boſſu would not have been diſpleas'd with Dorax's Rant in Don Sebaſtion.
View. p. 65.
Shall I truſt Heaven
 With my revenge, then where's my ſatisfaction?
 No, it muſt be my own, I ſcorn a Proxy.

He would have conſider'd this Bully was a Renegado and a Mezentius in point of Principles, tho this is not ſo outrageous as what that Atheiſt ſays in the laſt Moment of his Life.
‘[Page]Nec mortem horremus, nec divum parcimus ulli,’‘Nor fear I fate, but all the Gods defy. Vir. Eneid. Dryd. tranſl.’This judicious Critick, tho a Chriſtian and a Divine, is not ſo ſcrupulous as to throw ſuch lines as theſe out of a Poem, When he knows the Character of the man that ſpake 'em. Manuel in the Mourning Bride is a wicked Prince, and as Mr Collier ſays, ſwaggers in theſe Heroick lines.
Better for him to tempt the rage of Heaven,
 And wrench the Bolt red hiſſing from the handDef. p.  [...].

 Of him that Thunders, than but think ſuch Inſolence,
 'Tis daring for a God.

But Boſſu wou'd have excus'd this Sally when he found him puniſh'd; 'tis true, 'tis not immediately for this, but 'tis for his Crimes in general, and his Luſt and Pride being two of the greateſt, our Adverſary ought not to have im­puted [Page] his puniſhment only to his Tyran­ny. There are worſe paſſages in Milton's Paradice loſt than any Mr Collier has quoted from the Stage Writers, yet none ever pretended to blame Milton for Profaneneſs. We may have occa­ſion to ſay more on this matter hereaf­ter. So pray read on.

Bev.P. 2. The profane part tho bolder and more black.

Sav.Why not more bold and more black, or bolder and blacker? but this is nothing, here's a Sentence, which for its Eloquence can hardly be matcht in Cicero. Sometimes this profane part is a Picture, then a Criminal, then an Ad­verſary, and then a Diſeaſe, and in the compaſs of five lines Mr Collier is both a Painter and a Judge, a Champion and a Phyſician.

Bev.P. 3.You may underſtand his mean­ing.

Sav.It muſt be as the Proverb ſays then.

Bev.For which I have ſaid that Fon­dlewife's, &c. is a fit of buffoonry.

Sav.To ſay this of a Character is certainly of the Author in Mr Collier's way of expreſſing himſelf. He ſays the [Page] Plot and no Plot ſwears at length. I ſuppoſe few will queſtion but he means the Author of the Plot and no Plot, in the Play he has call'd ſo. For who elſe is this Plot and no Plot that ſwears ſo (as our Author very aſſumingly af­firms without ground or inſtance) and is ſo ſcandalouſly Smutty and Profane. Pref. to Def. He ſays he may be excus'd for breach of manners, becauſe he ſpeaks it of Fondlewife, and not the Author. Why then won't he excuſe the Author's fa­miliarity with Quality in other places, ſince he does not deſign to affront the Character, but to expoſe Folly and Ex­travagance.

Bev.But which way do I call 'em Slaves? Why, becauſe they were free. Def. p. 4.

Sav.This is wonderful,P. 16. and worthy the arguments which follow. Is liber­ty then always faſtned to a Chain, and fa­miliarity a proof of ſervitude. He puns on his own words, and then reaſons on his pun: A very extraordinary way of arguing.

Bev.His remaining inſtance from my Preface is much like this. P. 16.

Sav.His words are, theſe men ſure (having nam'd the Stage Poets juſt [Page] before) take virtue and regularity for great Enemies; and a little further, like Foot-pads, Pref. to Short View. they muſt not only rob but murder. You may ſee now how unanſwerable the remaining inſtance of his ill-breeding was, and conſequently how juſt his anſwers were to the others, and thus make a judgment of his ex­tream Ceremony.

Bev.Def. p. 4. Railing is an unchriſtian Ta­lent.

Sav.Mr Collier calls every thing that's againſt him railing, and bad imputations. But ſatisfy'd with his own ſufficiency, he's not in the leaſt diſturb'd with 'em, and at once con­demns 'em all as without colour or truth. The ſeverity he has been treat­ed with, was what his own ill Lan­guage provok'd; and he ſhould not have blam'd ſuch a way of anſwer­ing Books, unleſs he had us'd another in the defence.

Bev. [...]ef. p. 8. But granting Mr Congreve his definition.

Sav.Which every one is ready to allow, except our adverſary, who will make Ariſtole as well as our Stage Poets ſpeak what he pleaſes. He affirms the [Page] tranſlation of  [...] may as properly be the common, Def. p. 7. as the worſt ſort of people. Mr Congreve had provided againſt his exception, by explaining his conſtruction a little after from Ariſtotle himſelf, but  [...] will ſerve as well the other way;  [...] is,Def. p if Ariſto­tle, whether he will o [...] no, ſhall ſay what Mr Collier would have him, which neither Ariſtotle, nor his Inter­preters, nor the Criticks who have writ after him ever intended. Comedy is an Imitation of the worſt ſort of peo­ple, and the Vulgar being moſt liable to err, they are the fitteſt ſubjects for the Poet; but when Quality level themſelves with the Vulgar, by being guilty of the ſame Vices, they expoſe themſelves to the ſame Satyr. Come­dy meddles not with Perſons of the degree of Marquiſſes, while they main­tain their native Dignity, but when they fall from it, and ſtoop to the weakneſſes of the multitude, ſhe thinks they are lawful Prize, and may freely make uſe of 'em. This Mr Collier very generouſly allows: For, he ſays, grant­ing Mr Congreve's definition, P. 8. Covetouſ­neſs, Profuſion, Spleen, Singularity, well[Page]manag'd might poſſibly do; forgetting that he has all along aim'd at the de­ſtruction of the Stage in general, and proving by I know not what ſenſe of Antiquity that it ought not to be ſuf­fer'd under any regulation. Thus we ſee Mr Congreve's firſt poſtulate is far from being falſe in the Generality ſtated by him. P. 9.

Bev.I never thought you would de­fend Mr Congreve's Poſtulata.

Sav.He deſir'd thoſe who wou'd not allow 'em to forbear reading his Amend­ments, they were laid down with ſuch caution, and us'd ſo ſeldom, that 'thad been barbarous to deny him ſo ſmall a requeſt, which indeed was but Juſtice. His adverſary has ſhewn that you ſhall get nothing of him without hard blows. Well, let's go on with him.

Bev.I can't but take notice of his ſay­ing that the buſineſs of Comedy is to De­light as well as to Inſtruct; P. 9. if he means as much by as well he is miſtaken.

Sav.How if he does not mean as much by as well who is miſtaken then? I doubt a Gentleman in whom 'tis no new thing to miſtake. Mr Congreve ſays a little after, that ill men are to be [Page]laugh'd out of their Vices, that others might be at once warn'd and diverted at their expence. Amend. p. 8. He puts the Inſtruction firſt, and when he ſays, fools are to be laught at, 'tis to make 'em aſham'd of their faults. The reproof is the end. How­ever, all ſorts of Poetry ought to pleaſe, as Horace tells us, ‘Et prodeſſe [...] Volunt & delectare Poetas,’ And again, ‘Omne tulit punctum qui miſcuit utile dulci. Hor.’ If ſo, certainly Comedy ought, which is to ridicule people out of their errors and follies.Rapin Re­flex. ſur le Poet. A great modern Critick has told us, that Poetry is agreeable only to render it uſeful, and that Co­medy, which is an Image of Vulgar Converſation, corrects the publick er­rors by ſhewing the ridiculouſneſs of private. The ſame Author adds, that ſince Poetry is ſo much the more uſe­ful, by how much the more 'tis agree­able, the buſineſs of this art is to pleaſe, l'importance de cette art eſt de [Page]plaire. And in his Reflexions ſur l' E­loquence, ſpeaking of the difference be­tween the Pulpit and the Theatre, he ſays,  [...]  [...]haire ne doit pas eſtre comme lae Theatre ou l'un ne va que pour le plaiſir. The Pulpit ought not to be like the Stage, where men go only for their pleaſure. Racine in his Preface to the Tragedy of Berenice tells us, that to pleaſe is the principal rule, la principale regle eſt de plaire; and if 'tis ſo in Tra­gical, 'tis much more ſo in Comical re­preſentations. That the end of Co­medy is to pleaſe, none will diſpute that know any thing of this matter. Some have thought Pleaſure its chief deſign, theſe, tho the greater number, are to be ſure in the wrong, as much as thoſe who fancy Pleaſure little requi­ſite towards rendring it uſeful. No Co­medy can be profitable that is not plea­ſant: What reaſon then had Mr Col­lier to Inſult on Mr Congreve's meaning as much by as well, had he deſir'd to be underſtood, ſo, which 'tis plain he did not. And  [...] but one who was re­ſolv'd on any terms to make him in the wrong, cou'd have miſtaken him here? however, he triumphs on his Succeſs, [Page] and very arrogantly aſſures us, Mr Con­greve's firſt rule ſignifies little. We have ſeen the contrary, and his ſecond then does not fall of courſe. 'Twou'd be indeed hard if you ſhould think a Poet a Fool or a Cuckold becauſe there's a Fop or a Jilt in his Play. If the Poet draws his own Picture, he is always ſo favourable to himſelf, as to throw his likeneſs into the draught of the fine Gentleman: What he ſays he ought to be accountable for, there he does his beſt, and if he errs 'tis an error in the Character. What the Coxcombs and Scoundrels are guilty of, let their Ori­ginals anſwer for, and take care to give no more occaſion for ſuch offence. Mr Collier is very well read in Mr Dry­den's Prefaces, and one would think ſhould have been kinder to the man from whom he learnt the beſt part of his Criticiſms.

Bev.Mr Congreve's fourth Poſtula­tum. Def. p. 11:

Sav.Hold, what ſays he to the third, that relates particularly to him­ſelf?P. 5.

Bev.Nothing, I ſuppoſe, he thought it below him; he had ſaid before, all [Page]he ſhall ſay is, he pities the men, and deſpiſes their malice.

Sav.Very Philoſophical! However, you'll find him I believe hereafter, and as little to the purpoſe as if he had fi­niſh'd here.

Bev.You can't allow of the fourth Poſtulatum.

Sav.I think that is moſt exceptiona­ble. Scripture phraſes ought not to be us'd in ridiculous things; and perhaps this is the greateſt fault our Comick Writers have been guilty of. 'Twou'd be eaſie to amend theſe errours, and very hard to ſtarve two or three hun­dred Families, becauſe Jehu is call'd a Hackney Coachman.

Bev.P. 14. And put him under the circumſtances of Contempt. I ſhall now go back to his third.

Sav.To be put under the circum­ſtances of Contempt is a very happy expreſſion, and I believe copy'd from Crack in Sir Courtley Nice, who ſays he is under the circumſtances of a ſweat, and under ſeveral other ſuch circum­ſtances. The remarks we made on his anſwer to the third propoſition, will ſerve as a reply to this.

[Page]Bev.I remember you ſaid ſomething more ſatisfactory a little before, when he directed his Reader to the Evidence.16. 17. Well, here are Pages for you, can you urge any thing againſt theſe.

Sav.Mr Collier thunders againſt the Licentiouſneſs of the Stage in his way, but his Pathetick is only tautology, the ſame thing over and over in ſhort Sentences. 'Tis his manner when he is, or fancies he is in the right, he uſes his Adverſaries unmercifully, and like Cowards at an advantage, beats 'em on the Ground.

Bev.I have done with Mr Congreve's Preliminaries, P. 18. and ſhewn the unreaſona­bleneſs of 'em. If he demands 'em as a right, his Title is defeated. If he begs 'em as a favour, he ſhould have petitioned another way.

Sav.Very pithy and modeſt.

Bev.1. This Expedient is not always made uſe of. p. 19.

Sav.A thouſand and Inſtances could be given to the contrary; and there is ſcarce a Play whoſe end is not moral and inſtructive,19. let there be never ſo many errours in the Poem.

[Page]Bev.P. 202dly, Theſe comprehenſive lines do more harm than good.

Sav.That is ſometimes. This ex­pedient is not always made uſe of, he divides well, and without doubt has ſtudy'd Dr Eachard's Contempt of the Clergy with application.

Bev.But here's an inſtance of an un­courtly and vitious ending in the Old Batchelour, which, according to Mr Collier encourages lewdneſs.

Sav.As much as that in Love for Love. 
The miracle to day is that we find,
 A Lover true, not that a Woman's kind.


Bev.20. This laſt word is ſomewhat am­biguous, and with a little help may ſtrike off into a light ſenſe, &c.

Sav.We have to do with a Gentleman who is very charitable on theſe occaſi­ons, and can help a man out at a dead lift, as well as any one. Who, without Mr Collier's aſſiſtance, would have taken Not that a Woman's kind for Bawdy? Yet he is not ſatisfy'd with his charge, but accuſes the Verſes for want of weight and apothegm? when he has ſtruck 'em off into another ſenſe, I que­ſtion [Page] not but they would be more weighty.

Bev.A Ballad is more licentious.

Bev.If by ſententious he means ſen­tences, he has made a very merry re­flexion; for we have no leſs than three important ſentences in this Para­graph, extreamly full of Apothegm; here you have another taſte of his Elo­quence.

Bev.When a Poet has flouriſh'd on an ill ſubject, larded his Scenes with Smutt, play'd his jeſts on Religion, exhauſted him­ſelf upon Vice.

SavA fine parcel of Metaphors.

Bev.Pray let me go on, don't inter­rupt me before you have heard the whole period. What can a dry line of good Council do.

Sav.You may diſcover what a reliſh he has of good Council, by the epithet he puts to it, a dry line or two wou'd ſtick in his Throat, and nothing be ſo eaſily ſwallow'd as what went before it.

Bev.Pure ſpite, o' my Conſcience.P. 22.
Thus when the greateſt part of Quality are debaucht on the Stage, 'tis a broad In­uendo they are no better in the Boxes.

[Page]Sav.I proteſt againſt his Inuendo's, I miſtruſt his Conſcience would be quiet enough, if a man in a much higher caſe was condemnd by an Inuendo; but ſuch things are not legal now a­days, and no man, as Mr Collier him­ſelf can witneſs, ſuffers without proof.

Bev.I anſwer, the caſe is not parallel.

Sav.P 22.You ſhall judge of that, he ſays, in his Short View. There are but four Ladies in this Play, and three of the biggeſt of them are Whores. A great compliment on Quality, P. 12. to tell 'em there is not above a quarter of 'em honeſt. Mr Col­lier, by the way, has taken care to en­gage the people of Condition to ap­pear on his ſide, by pretending to pro­cure 'em a priviledge from Satyr. The Aldermen and Country Juſtices are by­aſs'd by the Incloſures he has made for thoſe inferiour Magiſtrates, as if 'twas any affront to my Lord Mayor or Court of Aldermen to ſhew one of their Bre­thren may be a Miſer, or an abuſe of Magiſtracy to think a Juſtice of Peace a Blockhead; thoſe who have any con­verſe with the Country know ſuch things are very much in nature, and that there are but too many inſtances [Page] of the other in the City. Our Adver­ſary has ſecur'd the Clergy to himſelf by blazoning their Scutcheons. The marry'd people, by railing at the affront­ing  [...] Matrimony, and the unmarry'd by telling the world that Love is a paltry paſſion.

Bev.You forget the Parallel you promis'd me.

Sav.If three of Mr Cognreve's Ladies out of four are Strumpets, and Mr Col­lier makes this obſervation immediate­ly, A great Complement on Quality, P. 22. to tell them there is not above a quarter of them honeſt: is it not the ſame as it four women were ſhewn upon the Stage, and three of 'em were vicious, that thence we muſt conclude three parts in four of the whole Sex ſtark naught. What he ſays in excuſe, that the repreſentation in the Double Dealer turns more on Condition than Sex is falſe. Neither is it the Quality which makes the appearance. The ſentiments in all caſes mark the Character, and point out to the Compariſon in manners. If a man ſpeaks or acts like my ſelf, and he's reprov'd for't, let his Quality be what it will, I ſhould think my ſelf concern'd.

[Page]Bev.P: 24.You are in the rignt thus far; but how will you excuſe Mr Congreve for ſaying, Women do more harm than good?

Sav.Mr Collier ſays that Mr Congreve quotes it from Ariſtotle, and Mr Con­greve owns the ſame: adding the au­thority of Boſſu after him; and ſure he will not blame that Gentleman for following two ſuch Criticks.

Bev.His precedents from Virgil are unſerviceable upon two accounts. 1ſt, The fact is miſreported.

Sav.We ſhall now have another op­portunity to make a Judgment of his Modeſty and Learning. He ſays the fact is miſreported. But who is it that happens to be ſo little acquainted with Virgil? Why no leſs than the famous Boſſu, that has been allow'd by univer­ſal conſent to underſtand him the beſt of any Critick that ever writ on him; and he gives more Examples than Mr Congreve has quoted from Virgil, to ſhew how much oftner you find the women in the Eneids under ill Chara­cters than good ones. However, Mr Collier tells us, Creuſa and Laimia are perfectly paſſive, Anna a very innocent [Page]Princeſs, yet ſhe is in the Cabal with her Siſter Dido, the Nurſe and the Witch, who contrive the deſtruction of Aeneas and his Trojans; beſides a great many other qualities which would ren­der her innocence ſuſpected to any one elſe. Then as for Camilla, why is ſhe thrown into the black Pit? For the ſame reaſon as Creuſa and Lavinia, and that is becauſe they all occaſion'd a great many misfortunes to the Hero. Camil­la particularly bore arms againſt him, and there might be more ſaid for the throwing her into the Lift than the o­ther two. Boſſu informs us, Virgil de­ſign'd to ſhew the Sex that War is not their Trade, and to expoſe the Levity of Women when he brought her into the field; adding a little farther, that this Levity made her forget her Digni­ty, the care of her perſon, and was fol­low'd by ſeveral accidents of ill conſe­quence; and tho, as Mr Collier affirms, ſhe ſtood firmly by Latinus, yet her en­gaging in an ill cauſe, in oppoſition to ſo pious a Hero as Aeneas was ground enough for making her keep company with the reſt in that black Liſt; if we will believe Virgil and [Page] Boſſu before our reſolute Adverſary, who aſſures us ſo daringly that the fact is miſreported. He is very fond of telling of Noſes, and proving Pere Boſ­ſu in the wrong, for ſaying Virgil had but too exactly follow'd Ariſtotle's thoughts in his Poeſy; that there are more bad women than good, and that they do leſs good than harm. But if he goes to polling, he'll perceive he had no occaſion for his firſt and ſecond account, how Mr Congreve's precedents from Virgil are unſerviceable.24.

Bev.Mr Congreve countenances an Author in his misbehaviour.

Sav.Speaking of Ariſtotle and Boſſu very familiarly.

Bev.And makes his court thus awkard­ly to the Ladies. 24.

Sav.Mr Collier is not always to be taken at his word; we have Mr Con­greve's Amendments by us, pray let's ſee how he countenances 'em. He ſays, In an Epick Poem Ladies of Quality may be us'd as Ariſtotle pleaſes, but Comedy was meant to complement, and tickle, and flatter, Amend p. 27. and all that. Is this countenanc­ing the Philoſophers.

[Page]Bev.No, the quite contrary: 'Tis ſtrange Mr Collier ſhould miſunderſtand him.

Sav.I think 'twou'd be ſtranger if he ſhould not, for he'll underſtand no­thing which is not for his purpoſe; are not his dapper Sentences againſt Mr Congreve's breeding very fair deal­ing, and muſt not this be a very Ho­neſt Man, as well as a Juſt Critick.

Bev.The Satyr of a Comedian and ano­ther Poet have a different effect upon re­putation. P. 25.

Sav.By the Satyr of a Comedian he means the Satyr of a Comick Poet has a different effect upon reputation. Yes, and becauſe it has ſo, Comedy is much more uſeful for Satyr than any other kind of Poetry. If 'twas allowable in Juvenal and Perſius to expoſe men of Quality, 'twas in order to correct their follies, and reform the Age. Now ſince (as Mr Collier owns, in twenty ſentences one after another, to expreſs the ſame thing) the Eye is much more affecting than the Ear, that certainly is the moſt commendable and profita­ble Satyr which obtains its end ſooneſt. All Satyr is Abuſe which does [Page] not deſign Inſtruction; what touches a mans reputation neareſt is moſt likely to amend him; and ſure one ought not to be afraid of Inſtructing a fool, for fear the world ſhould have an ill opinion of his underſtanding. The Ancients made ſo little account of this, that they did not ſtick at ſhewing their Actors in Masks, repreſenting the Per­ſons they brought on the Stage, and calling 'em by their names. This would be outrageous in our times; our Co­mick Poets have always diſguis'd the Originals of their Copies ſo much, as was neceſſary to make 'em ſee their de­fects, and not be diſguſted with the Picture, becauſe too ſingular. Their Characters, whoever gave occaſion for 'em, have always been general, and if a Fop has been ſtil'd a Lord, every bo­dy knows that the Author did not make him a Fop becauſe he was a Lord, but made him a Lord, to ſhew a man may have a Title and not deſerve it. The French have done the ſame, ſo have the Italians and Spaniards, who underſtand Punctilio better than Mr Collier. Ra­cine brings a Counteſs on the Stage in his Playdeurs. 'Tis a character much [Page] like Widow Blackacre's, and I think he ridicules her enough, when he makes her anſwer to a Gentleman who askt if her Law Suits were over.
Monſieur tous mes proces alloient eſtre finis
 Il ne m'en reſtoit plus que quatre ou cinq petits
 L'un contre mon maris l'autre contre mon pere
 Et contre mes Enfans.

They are near being all concluded, and I have only four or five little ones de­pending, one againſt my Husband, ano­ther againſt my Father, a third againſt my Children, &c. Racine has not treated her Ladyſhip very ceremoniouſly, and whatever a Marquis is, ſure a Count, and conſequently a Counteſs, is as high a Quality as our Baron.

Bev.His teſtimony from Rapin does not come up to the French.P. 27.

Sav.Whatever he ſays of Rapin or the French Authors, will have very lit­tle weight with me, I am pretty well convinc'd he knows little of their Plays or their Language, or he would not [Page] have printed ſuch blunders as you will find in what he ſays on the word Mar­quis.

Bev.Now notwithſtanding Mr Den­nis's Exclamation, P. 27. a Marquis in France is much leſs than a Marquis in England, or Baron either.

Sav.Here again, this Gentleman's modeſty and  [...]eading may be call'd in queſtion, becauſe he is ſo poſitive, you will excuſe me if I am the more parti­cular in vindicating what I ſay. I took ſome pains with him in this matter, and ſome days ſince put my thoughts in writing. I'll read it to you, and ſo we'll defer conſidering him any farther till we meet next.

Bev.I ſhall not have patience to ſtay longer than till to morrow, and ſince you have your Books about you, we'll meet in the ſame place, and I'll give you a new trouble.

Sav.I will not think it any, eſpecial­ly if I can ſatisfy you that Mr Collier is not what he pretends to be, nor his arguments what ſome good men have taken 'em for.

Bev.I want to know what you have ſaid about his French Marquis, for he [Page] ſeems very ſure of his being in the right.

Sav.He is always ſo, and generally as much out as he is now. To excuſe himſelf for his error of making a Mar­quis in France, a Quality much leſs than a Marquis or Baron in England, he tells you, 'tis pretty plain from Moliere him­ſelf, who in his l' Impromptu de Veeſail­les, makes Brecourt ſay to a Marquis, Mon pauvre Marquis Je te promet Marquis, which way of ſpeaking Mr Collier af­firms is not manners unleſs in Equals or Inferiours. Now every one that reads that Play, will find he's us'd with ſuch familiarity, to ſhew the freedoms his Foppery expos'd him to. Moliere made him a Coxcomb before he allow'd the Character to be treated ſo uncivilly; and who thinks himſelf oblig'd to be nice with a Fop. He knew very well how far a man of his quality might be dealt with ſo freely, without break­ing in on decency. This, I ſuppoſe, will not be diſputed. Then for his Authority, to prove the quality of a French Marquis below our Marquiſſes or Barons, he ſays Dorante in another Play treats one of 'em with terms of E­quality,[Page]and Climene calls him Monſieur Dorante, is made a Gentleman of good ſenſe, and the Marquis, like the genera­lity of his quality, one of an affected taſte in Poetry, who thinks Wit and a Title inſeparable, but ſuffer'd himſelf to be impos'd on, by perſons that Criti­ciz'd on every thing without Candour or Judgment. No wonder then that he uſes him as his Equal, in a diſpute where he knew Self his ſuperiour, and ſaw the Marquis led away by Fools; and ſure every man of Wit that is a Gentleman, would be as free in En­gland on the ſame occaſion. The French give the ſtile of Monſeigneur to none below a Duke, unleſs his Poſt o­therwiſe demands it. This is frequently ſeen in Balzac and Voiture. Balzac writing to the Marquis of Montnaſier ſtiles him Monſieur, but after his advancement to the Government of Alſace, his addreſs is Monſeigneur.. Mr St Evremont in a Letter to the Duke of Buckingham, Superſcribes only a Monſieur de Boquin­quam, though the French ſtile all their Biſhops Monſeigneur; and 'twas not to make a particular Compliment to the Biſhop of London, that they call him [Page] My Lord, for 'tis no more than they do by all their Prelates, as well as his belov'd Biſhop of Arras, which any one may find in Voiture or Balzac. Howe­ver, 'twere eaſie to prove him in an er­rour, from the French Academies, or Richelet's Dictionary; Richelet ſays on the word Marquis.
That formerly this word was taken for a Captain of ſome Frontier Garriſon.
 But lately 'tis a Lord, who takes place next Princes and Dukes.

Beſides, what Rapin's ſenſe of Molier's meaning was, is agreeable to ours; for Rapin, ſays the Poets, formerly brought only Servants on the Theatre for their Buffoons. But Molier's are Marquiſſes and men of Condition. They only expos'd the manners of Citizens and Common peo­ple. Moliere all Paris and the Court. Mr Collier very wiſely remarks, that Rapin did not ſay toute la Cour, all the Court, neither did Moliere ever pretend to expoſe 'em all, tho he ſpar'd none of 'em as they came in his way. Rapin oppoſes all Paris and the common peo­ple [Page] to the Court and Gentry, and not, as Mr Collier ſays, the Country Converſati­on to the Court: For no body but our Adverſary would have underſtood Ʋn Bourgeois, P. 29. for a Country-man, nor Lavie Bourgicoſe, for Country Converſation. But the Citizens who live neareſt the Court, were like our own, apt to make awk­ard imitations of their politeneſs, which the Poets us'd then only to ridicule. But Moliere took his Fools where-ever he found 'em, either in Court or City, which are commonly oppos'd to one another.P. 29. Mr Collier concludes, that if after all Rapin has given Moliere more liberty than he took, 'tis well he modeſtly ſaid if he has done ſo; for none that have read either one or the other, can charge him with making Moliere ſpeak what he never intended, which is more than we can ſay in this caſe, for the Gen­tleman who has ſo groſsly miſtaken him.

Bev.Good night, Sir, Mr Collier I find is not always infallible.

Sav.Adieu till to morrow.

The end of the firſt Dialogue.


The Second Dialogue.
[Page]
Savage, Bevill.
Sav.I See you are a man of your word, and punctual to your appointment.

Bev.I ſhould indeed be to blame if I broke an aſſignation of this nature: had it been only to drink a Bottle, I might have had as bad a memory as the reſt of our good Fellows.

Sav.Have you thought of our laſt Conference, does Mr Collier win or loſe in your opinion?

Bev.If ſo many excellent perſons had not declar'd for him, I ſhould think worſe of him than I do, but 'tis hard to oppoſe ones ſelf to the general ſentiments of mankind.

Sav.You are afraid to be thought ſingular, and have not courage enough to own a good cauſe when it ſuf­fers under the cenſures of a majo­rity,

[Page]Bev.However, if you come off this time as well as you did yeſterday, I ſhall be emboldned by my conviction to think as I pleaſe, and not be prejudic'd by the partiality of the publick.

Sav.You will get ſomething by the Diſpute, if it breaks you of your eaſi­neſs in that point, and makes you ſee with other Eyes than thoſe of the mul­titude, or if you will learn from your favour to Mr Collier, not to be kinder to a man than he deſerves from you, becauſe his reputation is general, and fame has done too much for him.

Bev.We left off at the 30th page of the Defence, if you pleaſe I'll read on.

Sav.With all my heart, I have gone once more thro the whole Book ſince I ſaw you, but in hopes of ſatisfying your ſcruples I'll endure the hearing on't again.

Bev.That muſt be a great conde­ſcention to one who has ſo little an o­pinion of the Author.

Sav.I ſhould be ready to do Juſtice to his merit, if he had not been ſo o­ver favourable to himſelf, that he has left no room for moderate praiſe, [Page] and I think more is not his due.

Bev.Well, let's try that by his wri­ting. I can't think it any excellence of good manners, to expoſe the Nobility in their Robes.

Bev.And when did he ever ſee a Nobleman brought on in the Figure he makes in the Houſe of Peers. 'Tis the Lord in the Chocolate Houſe, or a Viſit where he acts the part of a private man, unleſs that he diſtinguiſhes him­ſelf from the reſt by his affectation and folly. Mr Collier ſtretches every thing beyond the meaſure the Poets give it, and uſes his old way of confuting thoſe he oppoſes, makes 'em mean what they never deſign'd, and then laſhes them for their meaning. I have given you other examples of this trick of his before, and demonſtrated, I ſuppoſe, pretty plain, that if a Lord and a Fool grow together, he muſt be ſhewn as a Monſter; and the rather, ſince his Quality makes the figure the more ridiculous.

Bev.I had nothing to do with his Verſes.

Sav.Pray let's ſee what theſe Verſes are he has nothing to do with.
[Page] Let ſecret villany from hence be warn'd,
 Howe're in private miſchiefs are conceiv'd,
 Torture and ſhame attend their open birth:
 Like Vipers in the womb baſe treachery lyes,
 Still gnawing that whence firſt it did ariſe,
 No ſooner born but the vile Parent dyes.

No, no, Mr Collier has nothing to do with ſuch Verſes as theſe. Theſe are very Moral, and conclude a Play, and what is more a Play, which he has blacken'd as much as poſſible; he has nothing to do with the good things in our Comick writers, he did not go to the Playhouſe to hear any thing but ſmut, and as Informers frequented Conventicles, only to impeach 'em, his ears were ſhut to ſuch Lines as theſe, but he liſtned with attention to what was naught.

Bev.And that I ſtill ſay is foul in the Image.

Sav.We know Mr Collier too well to expect he ſhould recant his er­rors.

Bev.What ſays this Lord Touchwood, which is ſtill cenſur'd as foul in Image, [Page]embarraſt with trifling Epithetes, and ill ſuited to the Character.

Sav.We'll ſee the Amendments. Oh, 'tis Lord Touchwood's Hail to the Bride­groom. The Bridal night is a time, when the niceſt Tongues ſpeak with leſs caution, than at other times, and Mr Collier had ſaid before, that Lord Touch­wood was a Pedantical Character; Be each others comfort, let me join your hands, unwearied nights and wiſhing days attend you both, mutual Love, laſting Health, and circling Joys, tread round each happy Year of your long Lives. The Phraſe is Poetical, and conſequently ſuited to the Character of a ſtarcht Coxcomb pretending to Politeneſs, and I fancy Mr Collier would have wiſht 'em Joy in ſome ſuch Language; but where's the Smut? where are the tri­fling Epithets? is any thing trifling which marks the Character the better, or is it not natural for a man to be in ſome tranſport on thoſe occaſions.P. 30. With our Adverſary's help, this might be ſtruck off into Bawdy, but as ſpiteful as he is, 'tis not in his power to make it Nonſenſe. 'Tis very humorous to hear him talk of trifling Epithets, and [Page] embarraſt Characters, when his Lan­guage is ſo full of the one, and his Sen­timents of the other. Which puts me in mind of the Whores Exclamation, Lord, to ſee the impudence of ſome wo­men.

Bev.If it be ſo, I think the Play was not worth the Candle.

Sav.P: 32.Nobly expreſt: he has a great faculty at tranſlating Proverbs. You may ſee how this Gentleman ſpends his time at the Theatre, when there is no Smut or Profaneneſs in the way, 'tis doubtleſs in gaping on the Sconces. Mr Congreve ſaid in his Amendments, If there be Immodeſty in this Play, I muſt confeſs my ſelf incapable of writing any thing with Modeſty. It may be ſo, ſays Mr Collier, an ill cuſtom is very hard to conquer with ſome people. Here he exerts himſelf, and ſhews that he's the very abſtract of civility. But he forgot that Mr Congreve had ſaid the ſame thing to her Royal Highneſs the Princeſs in his De­dication. To convince your R.H. that a Play may be with induſtry ſo compos'd (in ſpite of the licentious practice of the modern Theatre) as to become ſometime an inno­cent and not unprofitable entertainment. [Page] This was ſaid in another preſence than Mr Collier's, and the honour her R. H. ſhew'd this Play afterwards, is a very good reproof to his inſolence: Let any one read the Page he quotes from the Mourning Bride, and then examine our adverſary. Is not the fury of a diſap­pointed Lover, that on the morrow ex­pects to hear his Rival has his Miſtreſs in his arms. Is not this enough to tranſport him to madneſs?

Bev.Was it worth his while to be thus Crazy?

Sav.This is not the firſt time Mr Col­lier has ſhewn his ſpite to Love, his Books demonſtrate he has been ever a ſtranger to that paſſion in any of its branches: and no wonder if what Oſ­min ſays is Jargon to him. Who can ſee that Scene, and not be toucht with it? Which few men of ſenſe are with the mad Scenes of Lee and his Imitators, that, to uſe Mr Collier's words, ſmell rank of Bedlam.

Bev.O my Almeria!
What do the damn'd endure but to deſpair,
 And knowing heaven, to know it loſt for ever.


[Page]Sav.Lovers in theſe caſes are always allow'd to talk extravagantly; our de­vout Poets have aim'd at it in their writings, and if they have not ſaid things as wild as this, 'twas becauſe they could not. Mr Norris in a paper of Verſes on ſome parting Lovers ſays, ‘Eden is loſt, the reſt's but commom ground.’ And a little after, ‘I envy'd none below, ſcarce thoſe above.’ Which I think as inexcuſable, as what Bellmour ſays in the Old Batchelour, 
Could you be content to go to Heaven.
 B. Hum—not immediately, &c.
 Horris Miſc.
But ah Hypocriſies no where ſo common grown,
 As in moſt ſacred things, Love and Religion,

 You may be ſure I don't remember theſe Couplets for their Poetry, only to ſhew that [Page] ſome Reverend Authors have had other thoughts of Love than Mr Collier, and not been ſo over careful how they compar'd it to Sacred things, as he is.

Bev.Thus the little ſucceſs of Love are equall'd with the Glories of Heaven, P. 34 and a Paltry Paſſion.

Sav.Is not the comparing of a Lo­ver's parting with his Miſtreſs, to our firſt Parents loſing Paradice, every whit as extraordinary. Here you have ano­ther fling at Love: I'm afraid if the Adverſary ever felt it, he was not us'd very tenderly; for whatever the mat­ter is, he can by no means give it a good word.

Bev.Better for him to tempt the rage of Heaven. Mourn. Bride.

Sav.The Poets all along in theſe places, have alluſion to the Pagan Theology; and tho the Scene lies in Chriſtendom, yet the Cant diſtinguiſhes what Divinity they mean to wrench the bolt red hiſſing, &c. would be Nonſenſe if 'twas ſaid of any other Deity than Vulcan and Jupi­ter. Yet Mr Cowly whoſe ſtory is Copy'd from the Bible, in his Davideis talks worſe, Cowly who has been ſo much admir'd by thoſe who do, and thoſe [Page] who do not underſtand him, for his modeſty and virtue.
‘Davideis 1ſt Book.Nay their God too — for fear he did.’And again, he makes Envy ſay a little below this, ‘'Tis not thy God himſelf ſhall ſave thee, Boy.’

Bev.I come now to the vindication of the Poetry.

Sav.3 [...].And here he complains that there's no antitheſis in waſting air, I e­ver thought Mr Collier fond of that fi­gure. 'Twas eaſie to be diſcover'd by his manner of writing: La Bruyere has told us what ſort of men make uſe on't, which ſuits exactly with the maturity of his Genius. Les jeunes jens ſont eb louis de l'ec lat de l'antitheſe & s' en ſer­vent. Young men are dazled with the luſtre of an antitheſis, and are fond of uſing it.

Bev.Beſides, the word is almoſt worn out. 37.

Sav.This is not only falſe but un­reaſonable; we can't put a better in [Page] its place, and there's not a polite wri­ter, who has not us'd it when 'twas proper, as 'tis certainly here to expreſs ſomething wonderfully ſoft.

Bev.Commenting on his own blunder. 37.

Sav.A thing Mr Collier practices per­petually, page the 9th, 24th, and 17th, and almoſt every page in his Book.

Bev.On this occaſion a little ſingulari­ty in the Expreſſion was not unſeaſonable. 35.

Sav.'Tis always unſeaſonable to be naſty.
This Litter of Epithetes makes the Poem look like a Bitch over-ſtockt with Puppies, and ſucks the ſenſe almoſt to skin and bone,
Is indeed a ſingular expreſſion, but Mr Collier is very particular in every thing that relates to decency.

Bev.The Epithetes likewiſe muſt be ſmooth.

Sav.He is a great maſter of Stile, and has a fine ear to judge of the ca­dency of Periods; in the next page you find in 30 lines 9 Queſtions and 17 Sentences, which you know is Cice­ronian. Such a ſort of Rhetorick be­comes [Page] the Pulpit well enough for an ordinary Auditory, and I believe by his dwelling on things ſo long, in ma­ny places, he forgot he was not near his Cuſhion.

Bev.This was a ſhrewd Queſtion, but Queſtions are eaſily ſtarted.

Sav.So it ſeems, when we have 9 or 10 in the ſame paragraph, which ends with that fine piece of railery.

Bev.That I have quoted him falſely, I deny, his immodeſty forc'd me upon this method; he is often too offenſive to appear; to have ſhewn him to the Reader had neither been civil nor ſafe.

Sav.Ay, pray read this again, for his breeding and good nature triumph here.

Bav.Why then does he find fault with this reſervedneſs? is he ſorry his inde­cencies are conceal'd, and grown proud of his misbehaviour?

Sav.Here's manners with a witneſs, ſuch lines as theſe muſt be writ in a ſcurvy place; he might have Candle, but I believe the Room was not ex­treamly illuminated, the Paper would elſe have appear'd too much blotted. If he has not quoted him falſely, he has [Page] miſrepreſented him, which is every jot as  [...]ad  [...] Touchwood's caſe, and  [...] there's neither Smut in the  [...]  [...]mut nor any thing out of th [...]  [...]racter in the other, which he  [...] him with, and then exclaims ag [...]n [...] him. We ſhall have op­por [...]ity to prove more ſuch unfair  [...], before we have done with the Defence.

Bev.He would do a little more good firſt, 42. i. e. —

Sav.Away with that i. e. I beſeech you, we'll have none of Mr Collier's Interpretations, who knows but Bel­mour might mean he would live and grow better, this is neareſt the Origi­nal, and if our Adverſary had not come in with his helps, it might not have been hit off into Profaneneſs. Mr Congreve owns the expreſſion light, 'tis ſo in Mr Collier's mouth, and Belmour certainly deſign'd that ſome ſhould take it one way, and others another. We know then which way Mr Collier's kindneſs to the Author will underſtand it, and ſhall ſay no more on this.

Bev.What his diſeaſe was, I am not to inquire, but it muſt be a very ill one.

[Page]Sav.42.He might have put in his ſigni­ficant P — and ſav'd himſelf the trouble of ſo delicate a turn. 'Twou'd have been more natural in him: one can ſee he bit his lips, and long'd to be plain in the matter. Here's a proof of his decency, for which Mr Congreve and his Friends ought to own a great obligation to him.

Bev.44. I reply in the firſt place, that my diſproof of his ſecond Poſtulatum cuts off his retreat to this excuſe.

Sav.What he ſaid to it was, that it muſt fall fall of courſe. If Comedy is to correct Vice, it muſt expoſe it, and how can a vitious man be expos'd but by his words or actions: now to make him act his wickedneſs, would be to reſtore the Infamy of the Pantomimes, and the Poets have no other way of diſcovering him, but to make him talk looſely, ſuitable to his Character. A man muſt not be puniſh'd on the Stage for nothing. A lewd Fellow muſt act his part as far as decency will permit, that he may ſuffer for't in the end, and as long as he keeps to nature with this reſtriction, the Poet can't err. Perhaps Mr Collier would confine the Stage to [Page] ſhew nothing but Foppery, I queſtion if ſo much good would be done then, as there might be by expoſing Vice. A Fop is harder to be reform'd than a Rake. He thinks his affectation a pe­culiar. Talent given him by Heaven, and values himſelf on his ſingularity, while a Scoundrel bluſhes at his own Picture, and conſequently is the likelier to be converted.

Bev.2dly, ſhe is not diſcover'd in her lewdneſs. 44.

Sav.She is not diſcover'd in a poſture that would convict her in a Court of Juſtice at leaſt, that would once have convicted her. Mr Collier I ſee would have been ſo much a Gentleman, as to have taken no notice on't, had the thing gone ſo far.

Bev.She makes no diſhonourable Exit. 44.

Sav.I don't know what notion he has of honour. She was in a fair way of being found out by her Husband, and if ſhe comes on no more, 'twas becauſe ſhe thought ſhe had gone too far alrea­dy, and was aſham'd to appear, and any one but Mr Collier would have thought this Exit very diſhonourable.

[Page]Bev.No ill in't, that's ſtrange.

Sav.45.We ought to take the Gentle­man's word for his own meaning, he ſays he meant no ill by the Allegory, and if ſo, the freedom is the more ex­cuſable; however, alluſions to Scripture may be better avoided.

Bev. [...]d Batch 48.
And Adam ſure would with more eaſe abide
 The Bone when broken, than when made a Bride.


Sav.Mr Collier ſays this is an admi­rable comment on the Old and New Teſtament, but at the ſame time owns it copy'd from Abſalom and Achitophel; if ſo, let thoſe anſwer for't, who in­vented it.

Bev.I'll tell him for once.

Sav.If 'tis any thing material, I'm ſure 'tis the firſt time, and I fear will be the laſt, pray let's have it; why might not Jehu have that as well as any other Jewiſh or Chriſtian Name?

Bev.He ſays he'll tell you, if you'll have patience to hear him. 'Twas never the Cuſtom of Jews or Chriſtians to take any Scripture names from exceptionable Perſons.

[Page]Sav.We very ſeldem hear of a name twice in the Old Teſtament, whether exceptionable or not, and if the thing requir'd it, I ſuppoſe 'twould not be difficult to prove him in an error here too; 'tis a trifle, and we ſhall ſay more to him about his Jehu by and by.

Bev.No man I believe ever heard of more than two Jehu's.

Sav.That's ſtrange indeed, I know a very honeſt Gentleman, who I'm ſatisfy'd will not be aſham'd of writing his name, becauſe Jehu in the Text was a Charioteer. If he gives himſelf the trouble of riding to Colebrook, he may be better inform'd of this matter, and I know no more reaſon why Jehu the Hackny Coachman ſhould re­late to Jehu the Charioteer, than Jeremy the Parſon to Jeremiah the Prophet. This diſpute is very whimſical, and what is not common, Mr Collier himſelf is at laſt aſham'd on't?

Bev.Inſpiration without Epithete is always taken in a religious ſenſ [...] P. 50

Sav.Not always, 'tis us'd  [...]  [...]ly in a Poetical ſenſe, and tha [...]  [...]  [...]b­jects not very Chriſtian,  [...] impulſe from a Deity, which  [...] [Page] know nothing of. However we'll not fall out with him about a word: Let him have the honour of detecting ſomething of this nature, to put that facetious ſtory of the Lady in the Wheel­barrow in Countenance.

Bev.The little word Still is left out in the Quotation. I grant I have by chance omitted the word Still.

Sav.Perhaps not by chance.

Bev.And if he had done ſo too the ſenſe had been perfectly the ſame, P. 52. only bet­ter expreſt.

Sav.I confeſs Expreſſion is his talent. Let us try if the Sentence can ſtand by it ſelf without the little word Still.
Tho Marriage makes man and Wife one Fleſh, yet it leaves 'em Still two Fools.
Mr Collier ſhou'd by Chance have omit­ted quoting the ſentence at all, before he had ſo preſumptuouſly ſaid the ſenſe had been the ſame, only better expreſt: does not this imply with the Still.
That if two Fools join themſelves together in Wedlock, there are ſmall hopes of their growing wiſer by it.
[Page]And without the Still.
That tho two perſons are made one Fleſh by marriage, P 52. yet they are made two Fools for it.

Bev.That's only when two Fools meet, which is exactly Mr Congreve in his Amendments:

Sav.And the exact meaning of the words, they'll bear no other, unleſs poor Still is taken away from 'em. Mr Col­lier has read thoſe worthy Gentlemens delicate railery in their Animadverſions on this Still, and to ſhew you that he is good Company, when he meets with men to his mind, be laughs as loud as they, and joyns in with their plentiful mirth. Such converſation may be proper for him, when he is writing againſt the Theatre, but I am not ſo much his Enemy, as to wiſh him no better always.

Bev.One wou'd think by his writings he had digeſted ill Language into a com­mon place. P. 57.

Sav.I believe our adverſary has ſo good a memory for ſuch things that he needs no helps to it, the diſpute is [Page] about Whoreſon appetites, in which he thunders out againſt Prophaneſs. I don't know what ſignification Whoreſon has with appetites. Mr Congreve put the words into the mouth of a Footman, and the ſenſe of 'em is more exceptionable than their Blaſphemy. The fellow intended to give his wicked Luſts an ill name, and the Author let him hit on that firſt; but take it as he pleaſes, a man ſure is not oblig'd to Compliment his Luſts with fine Epithetes, if he does otherwiſe I can't underſtand how 'tis to Blaſpheme the Creation.

Bev.Well, what ſay you now to his charge about Solomon.

Sav.You know I have proteſted as well as he againſt uſing Phraſes which might be thought to be borrow'd from the Bible, whether with or without deſign, but this is a fault which our Poets would have been cautious of, if Mr Collier had not urg'd it againſt them, the beſt of 'em had reſolv'd not to pleaſe their audiences at the Expence of their Teſtament.

Bev.A ſhrew'd contrivance to put a man out of his wits for Variety. P. 63.

[Page]Sav.If he knew any thing of con­trivance, he would not have ridicul'd this. Valentine thought this trick would have aſſiſted him in getting his Miſtreſs and impoſing on a cruel Ignorant Fa­ther. While he was acting the part of a Lunatic, he might ſay thoſe truths which he could not have ſaid ſo hand­ſomely in his perfect ſenſes. The va­riation of the Character had a very pleaſant effect, and if the Adverſary is his friend, he will not hereafter con­demn a man for not being always ty'd up to ſenſe, and confin'd to his under­ſtanding.

Bev.By your own confeſſion you muſt be againſt Valentine's ſaying I am truth.

Sav.Had Mr Congreve us'd the words he deſign'd at firſt, it had given leſs offence.

Bev.Advanc'd to my third Chapter con­cerning the abuſe of the Clergy. P. 65.

Sav.If there were ever any ſuch Clergy-men in being as Spintext and Prig, I believe the Poets may make uſe of 'em without offending the rules of Decency or Religion. No body would have the worſe opinion of a truly pi­ous Divine, if they ſaw the late Parſon of Croyden laſht for his abuſing his of­fice. Neither will any one have the [Page] greater deference for the Gown, be­cauſe Mr Collier demands it ſo haughti­ly. The ſame reaſons which I gave for bringing Quality into our Come­dies, will ſerve for thoſe who ſcan­dalize the Miniſtry. If any perſon makes himſelf the Subject of Satyr, let him ſuffer for't to deter others. And a Poet muſt know little of his art if he can't expoſe the men without affront­ing their office, tho they muſt be ſhewn to be what they are, that others may the ſooner think themſelves con­cern'd in the reproof. 'Tis plain e­nough Mr Collier ſtands up ſo much for the Clergy, to make a party among 'em to ſupport his pretences; and he deſign'd without doubt to begin the War (which ſome of thoſe, who de­ſerve leaſt from the Laity) long to ſee declar'd againſt 'em. The Laity have encroacht too much on their Learning, and this province has lately been too much neglected by many of their Gown, by which means 'tis hardly now to be recoverd out of the hands of thoſe who have made ſuch large acquiſitions in it. 'Tis impoſſible for a man of Letters to reſpect very much a perſon, meerly be­cauſe [Page] he wears a Caſſock, to which he has no other title than the Bounty of his Patron. Let Mr Collier think what he will of Mr Congreve and our beſt Poets, they honour the memory of the late Archbiſhop, Dr Tillotſon, more than himſelf, and ſome that we might name. They have learnt from him moſt of the proficiencies they make in Language, which they are ready grate­fully to own. Bp Stillingfleet, Bp Bur­net, Bp Patrick, will ever be eſteem'd in this and all ages for their Piety and Learning. And who of our preſent Biſhops are there, that for their exem­plary Piety and Learning, don't demand as much honour, as for the Seats they hold in the Houſe of Peers. The Sher­locks, the Halleys, the Birches, the Wakes, the Maninghams, the Atterburys, are names which will be reverenc'd by all futurity, as well as in our days, by every one who loves good ſenſe and true erudition. Theſe are indeed the Glories of our Nation and Religion, and their Merit and Virtue blazon their Eſcutcheons better than Garter or Stones. Such men will be as unwilling to diſ­pute Precedence, as any man of breed­ing [Page] would be to refuſe it 'em. They will never want a Herald to authorize their claims, and can never appear any where but with Luſtre. For their ſakes the whole order live in the eſteem, which is inſeparable from their fun­ction. Yet the Cluers, the Jones, the Hickringils, the Cooks, the Snetts, and ſome more we could mention, will al­ways be diſtinguiſht from ſuch men as theſe; and let 'em proteſt as much as they think fit againſt Satyr, they will perpetually feel it. If their defects or vices are not too ſcandalous to appear. Is not a Parſon inceſſantly embroyl'd in Litigious Suits with his Pariſhioners for Tythes? another at All-fours at his Clerks, another ſhamefully making unlawful Love to his Neighbours Wife, another plotting againſt the Govern­ment, and encouraging Sedition, ano­ther reeling to his Vicaridge from a drunken Patron, another ſtarving his family for a ſpend thrift heir, another ridiculing the faith he preaches, or profaning the name we adore; another ſullenly ſetting his Neighbourhood at variance or fooliſhly talking or writing on things he does not underſtand, to [Page] ſhew his reading? Are not theſe ſub­jects for the Poets, or other more im­portant Satyr?

Bev.You are anſwering Mr Collier before I have read him.

Sav.You'll find nothing in him more than he had ſaid before, till you come to the 74th page; and I believe unleſs you have any objection to what I aſſert, you'll not be pleas'd with his argument, tho 'tis notably divided.

Bev.However, I'll read it.

Sav.With all my heart; in the mean time I'll look over Moliere's Pre­face, to his l' Impoſteur, which we may have occaſion for hereafter.

Bev.I think Mr Collier ſays, the Po­ets are not to be judges of the failings of the Clergy.P. 68.

Sav.They may judge thoſe who are arraign'd at their Bar, and puniſh em their way, as well as others, for Sot­tiſhneſs, Cowardice, Extortion, or a­ny other Vice which the Law takes cognizance of. A Poet can't ſet a man in the Stocks for being drunk, nor break an Officer for being a Coward, nor fine a man for Extortion, neither can he pull the Gown over a diſorder­ly [Page] Parſons ears; but, if he can, he may make 'em all aſham'd of their faults, by ſhewing their Characters ridi­culous. Let a Clergy-man be a Fop or a Rake, a Pedant or Coxcomb, he is accountable in the Poets Court for his Lewdneſs and Folly. Their puniſhment is to expoſe him, and in many caſes the Law can do no more, ſometimes not ſo much.

Bev.I am come to the 74th page, and would fain know what you can reply to his 1ſt, 2d, 3d, and 4th an­ſwers to Mr Congreve, who ſays, that if Kings may be expos'd, why mayn't Prieſts. A [...]end. 72.

Sav.'Tis not my way to run diviſi­ons on an argument, but I think his anſwers are all of 'em ſophiſtical. He ſays, Kings are willing to be diſciplin'd, but the Church is brought on the Stage a­againſt her conſent. I deny that the Church is brought on the Stage, or that ever a Prieſt was ſhewn there to affront their whole Order. The Church is not guilty of Hypocriſie, Drunkenneſs, Lewdneſs, Covetouſneſs, Faction, nor any of the Vices which ſome of its worſt Members are ridicul'd for. Every [Page] body diſtinguiſhes an idle Vicar, from a pious and awful Convocation.

Bev.This is the ſame thing you ſaid a little while ago.

Sav.A man that anſwers Mr Collier, will be oblig'd to repeat a great many things over and over, as he does, or the world may think him in the right in one place, when they had condemn'd him in another.

Bev.2dly, Stage Princes are us'd a­greeably to their ſtation. 75.
3dly, If Princes were us'd as ill as Prieſts.

Sav.They would without doubt be very angry, and the Poets are not to be blam'd for being more afraid of a Kings frown than Mr Collier's. Whatever Mr Con­greve is for, his Adverſary 'tis plain, is for levelling. If a Gentleman who takes Orders does not loſe his Place with his Title, I hope that of Clerk is not equal with Majeſty. Gentlemen are us'd as freely, and much more ſo than Prieſts, guilty of the ſame diſorders, tho the Quality is the ſame. If a Juſtice of Peace is made a Coxcomb or a Blockhead, I hope 'tis of no conſe­quence that the Prince who gave him [Page] the Commiſſion is affronted, for 'tis not poſſible that a King ſhould know any thing of the perſon he entruſts, who perhaps never did, nor never will ſee the Court, but by information, wherein Intereſt and Party may be concern'd: neither is the Ordinary a­bus'd by ſhewing one of his Clergy a Fool: Kings and Princes are never brought into Comedy, no more are Biſhops; theſe being the heads of the Church, and thoſe of the State, are alike forbidden to be profan'd by Co­medy; to ſtrike at them wou'd be to ſtrike at the foundation of both Church and State: but their Subjects and Infe­riours, of all other ranks, when they can be ridicul'd without offence to the State, or Religion have been and may be expos'd. Mr Collier perhaps wou'd be well enough pleas'd if a Parſon was brought on the Stage, provided a He­rauld went before with his Coat of Arms, and made room for his appear­ance in figure, with a good grace, and a lofty mien, like the Cardinals in Cae­ſar Borgia; he wou'd not much value how wicked they were made, provi­ded the degree of Clerkſhip was main­tain'd; [Page] and yet the Poets have ma­nag'd themſelves ſo warily, that they never dealt with any of 'em above a Vicar or a Chaplain. The Bar-Gown has often been play'd with, and ſhewn in a more deſpicable figure, yet the Lawyers don't think it worth their while to cry out againſt Comedy, as aiming at the ruin of the Courts in Weſtminſter-hall, and the Judges them­ſelves have deſir'd Love for Love, with all the faults Mr Collier has laid to its charge, to be preſented 'em, and were extreamly well pleas'd with their en­tertainment, tho the Lawyer there makes a trivial appearance.

Bev.His pretence of matter of fact is not true. 76. Princes have complain'd of the Theatre.

Sav.This is not the firſt fling he has had at the Theatre, in this Book, which aim'd at its entire deſtruction; he for­gets what he ſaid in the 8th page, or was ſorry for his tenderneſs. Now he tells you, Scipio pull'd it down, Trajan and Antoninus diſcourag'd it, Tiberius baniſh'd the Stage, Lewis the Godly wou'd not endure a Play-houſe, Queen Elizabeth often checkt it. Now theſe [Page]were moſt of them great Princes, and which is more to the purpoſe, moſt of them good ones too. Thus ſays Mr Collier. And let any one gueſs if he inſinuates any thing leſs than the ſhutting up the Play-houſe doors for ever. Mr Con­greve's aſſertion may be eaſily vindica­ted. We never read of any great Prince who complain'd of the Theatre itſelf, ſome may have corrected the Corrupti­on of ſome of the Poets and Actors of their times. The greateſt Princes that ever liv'd have always encourag'd the Drama; this is ſo evident, that Hiſto­ry is full of the Examples we might inſtance on this occaſion. Alexander the Great was ſo paſſionate an admirer of Sophocles and Euripides, that ſtory tells he learnt their Tragedies by heart, and ſung an Epiſode of the Andromeda of Euripides at his laſt Banquet. Pompey was at a prodigious expence to erect a Theatre, and to ſhew that he was not the more ſoft or more effeminate for his love of pleaſure, 'twas at the ſame time he was enlarging the Roman Em­pire, and perhaps contriving to make himſelf her Maſter. His Rival Julius Caeſar has ſhewn what a value he had [Page] for Plays by the Tragedies he writ himſelf, and the fine encomium he left on Terence: Whom as great a Scipio as he who pull'd down the Stage is ſaid to aſſiſt in writing his Comedies. Auguſtus particularly fa­vour'd the Theatre, and thoſe who wrote for't; his affection for Mecaenas, the Patron of the Stage, and one who honour'd it with his own pieces, and his intimacy with Varius, is an unque­ſtionable proof of this. If Lewis the Godly, and ſome other Chriſtian Princes could not endure Plays, they had bet­ters reaſons for't than Mr Collier im­poſes on 'em. The Entertainments which in thoſe days were ſhewn on the Stage, were ſuch ſtuff as might well offend the ear of a Prince leſs bi­gotted than he was. If our adverſary is acquainted, as without doubt he is, with the wit of thoſe times, he knows their Plays were ſtrange pieces, and not eaſily endur'd. The Holy Father at Rome has often ſmil'd on the Italian Poets. The honours Petrach, and af­terwards Taſſo receiv'd from him, ſhew that Infallibility cou'd countenance ſome Wits, whoſe Muſes were not the Chaſteſt that ever appear'd. If thoſe [Page] Authors have left few Dramatical pieces, 'twas becauſe the Stage was not quite recover'd out of the Gothick ignorance, which had obſcur'd it for 1400 years. If Queen Elizabeth put down the Booths, and forbid the Drolls in Grace-church-ſtreet, ſhe encourag'd thoſe Au­thors who writ the regular Plays, and gave Poets and Actors conſiderable Pen­ſions. 'Tis ſaid too, that ſhe tranſlated herſelf ſeveral Tragedies from the Greek, which is demonſtration enough that ſhe was a Friend to the Theatre. Mr Collier himſelf knows the only Royal Martyr that has honour'd the Chriſtian Religion with his ſufferings for theſe thouſand years, was very kind to the Stage and the Poets, who were con­cern'd for't, not to mention his Sons, whoſe Memories I'm ſure are dear to Mr Collier. His preſent Majeſty, when he has been at leiſure to divert himſelf from the great Affairs of Europe, has commanded ſeveral of our Comedies to be preſented him by his Servants in En­gland, and has ſeen Racine's Tragedies in Holland with ſatisfaction. And all the world knows her late Majeſty of Glorious Memory, was very favoura­ble [Page] to the Theatre, honour'd it often with her Preſence, and rewarded boun­tifully ſome of our Comick Writers. Beſides, the Drama has been encourag'd ev'n by Commonwealths as well as Mo­narchs in Athens, let Mr Collier ſay, what he will of the Sentiments of that Republick, ſpent more Money in the decorations of her Theatre, and in re­warding thoſe who ſucceeded there, than in all her Wars, if we may give credit to Plutarch, who you will allow as good an authority as the Short Viewer, &c. Neither did this wiſe people, as a learned Author comments on Plutarch, believe their Expence unprofitable, ſince 'twas to inſpire their people with no­tions conformable to the publick good.

Bev.You needed not have ſaid ſo much to prove what you deſign by this argument; 'tis moſt certain, Princes in all ages have been generous to the Poets, and moſt to thoſe who have pleas'd 'em on the Stage. There are very few exceptions, and thoſe not worth naming, to Mr Congreve's general Aſſertion, that Kings never complain'd of the Theatre or the Poets. You [Page] ſay nothing to his 77th and 78th pages.

Sav.I thought you were ſatisfy'd with what I reply'd before, when I endeavour'd to demonſtrate, that a Clergy-man might be made ridiculous in publick if he is ſo in private. Mr Congreve never intended to take away the common right of the Clergy; he only quoted Mr Hales to ſhew the diffe­rence between ſome Clergy-men and others. Such as Mr Hales will meet with no occaſion to have their priviledge pleaded, but ſuch as our Adverſary, who will be ſure to juſtle themſelves into their places, muſt expect ſome rubs in their way.

Bev.My meaning is, if it were de­ſign'd for the Theatre. 79.

Sav.He then would have had no­thing to object againſt the Athalia of Racine. Here again this Gentlemen ſhews his inveteracy to the Stage. He owns the Play to be good, religious and ſo­lemn. If ſo, why not proper for an audience to be entertain'd with it; or why does he object againſt ſo fine a Poem, purely becauſe Dramatick, unleſs he thought all ſorts of Dramatick Poetry [Page] unſufferable, and nothing to be ſhewn at a Play-houſe. Moral and pleaſant things he has already excluded; now he for­bids the Poets meddling with ſolemn and religious ſubjects. Neither the one nor the other will pleaſe him, he'll al­low no Wit out of his own Company, nor Religion out of his Pulpit.

Bev.But that it was deſign'd for the Theatre, is more than I know. 79.

Sav.I believe it; we have had ſeve­ral touches of his acquaintance with the French Tongue, and French Au­thors.

Bev.And I believe it was not. 79.

Sav.The Preface would have giv'n him good reaſon to have believ'd o­therwiſe, if he had ever read it. I will not ſay by him as he does by Mr Congreve, with reference to Pineda, that I ſuſpect he never ſaw it; for I have good ground to miſtruſt, that tho he has perhaps ſeen it, he has not read it. To anſwer his belief at once, Racine tells you himſelf that it was acted, and there are thouſands living, who ſaw it on the Stage, which is a good argument againſt his inſinuations, that it cannot be made uſeful. The [Page] Author of Athalia informs you in his Preface,
On me trouera peut ceſtre un peu hardi d'avoir mettre ſur la ſcene un prophete in­ſpére de Dieu & qui predit l'avenir, Racine Pref. to Ath. &c.

Bev.Def. p. 79. I had a glympſe of him juſt now. Beſt of all, 'tis more than he has of himſelf, ſometimes lewd but not little, there's a paradox for ye. Well, I grant ſome people are both.

Sav.I deſir'd you to read thoſe ex­cellent Sentences, to remember you of the Gentlemans breeding, and to ex­cuſe the Liberty I take with him. That ſome people are both, bears a very civil conſtruction, and is a taſte of that Lan­guage which is refin'd from Billingſ­gate.

Bev.P. 8 [...]. He means the pedantical Cant of Ariſtotle, Horace, Boſſu and Corneille.

Sav.Why ſo poſitive, I'll aſſure him that neither Mr Congreve nor any body who is acquainted with Mr Collier's reading, could never mean ſo. The Tranſlation of Father Hedelin's Art of the Stage, is doubtleſs what he meant; he may be furniſh'd with pedantical [Page] Cant enough there, or in the Eſſay on Dramatick Poetry, which he quotes ſo often. The Candle-Snuffer can talk to you of the three Unities, and the Scene-keepers judge of one of 'em, better than our Critick does.

Bev.He would blanch this foul cha­racter; but alas! 81. 'tis to no purpoſe to waſh and rub, the ſpots are not dirt but complexion.

Sav.When Mr Collier is fond of a Metaphor, you find he's loath to part with it; he will then continue it per­haps an whole period; but when the ſimile is too ſtrong for him, and he can't manage it, he changes 7 or 8 times in a Sentence, this 'tis plain was borrow'd from his Laundreſs. The blanching of a pair of Sheets, and waſhing and rubbing is propriety of Speech, ſo is, the ſpots are not dirt, but complexion is a bold word, and the Waſher-women ſeldom uſe it in the phraſe of the Tub. If Mr Collier takes his metaphors from the Mob, he ſhould be faithful to his originals, and not make 'em ſpeak more nonſenſe than they are guilty of.

[Page]Bev.Let his Language alone, and mind his Reaſoning.

Sav.Are you come to that then, you abandon his Stile I perceive. Well, I did not think you would have been weary on't ſo ſoon: Some men have preferr'd him to the late Archbiſhop or the Bp of Rocheſter, and the people to their darling Sir Roger L' Eſtrange.

Bev.I think however, his ſtile is not contemptible.

Sav.I ſhould think ſo too; if he did not himſelf believe it excellent; I'm ſure 'tis nearer the firſt than the laſt.

Bev.82. So much for his honeſty.

Sav.And are not the impatience of Creditors, the hardſhips of a Priſon, and abſence from a Miſtreſs, enough to make an honeſt man ſign an obligation, which he would endeavour after to be reliev'd from. In civil things of the higheſt conſequence, agreements under confinement are always void of courſe; and ſince 'tis not ſo in matters of Com­mon Law, a man may endeavour to do himſelf Juſtice, when others who im­pos'd on his neceſſities had wrong'd him, and yet be no Cheat. Mr Collier thought his bare ſaying So much for his [Page]honeſty wou'd be ſufficient, and that his Readers would take a word from his mouth, inſtead of proof. Pray read what Valentine ſays, which occaſions this ſmart concluſion.

Val.This condition was propos'd be­fore, I refus'd it; Love for Love, p. 8. but the preſent Im­patience of my Creditors for their Mo­ney, and my own Impatience of Con­finement, and abſence from Angelica, forc'd me to conſent,
To the cutting off the reverſion of his Fathers Eſtate to him, by a Bond, and wou'd not you or any man do the ſame, rather than ſtarve in a Priſon, or not ſee a Woman you Love, and one whoſe Fortune wou'd redeem yours. If a Father was ſo wicked as to take this opportunity, to oblige his Son to comply with his unjuſt demands, would not any Son do all that lay in his power to break ſuch a Contract, and might he not effect it without be­ing cenſur'd for a Raſcal.

Bev.I wou'd have acted as Valentine did.

[Page]Sav.So wou'd I, and as ſcrupulous as our adverſary ſhews himſelf, ſuch a temptation wou'd go very near with him, yet we ſhou'd either of us I ſup­poſe be angry with a perſon that ſhould diſpute our honeſty.

Bev.p. 83. The Pſalmiſts authority may be bet­ter than Mr Congreve's.

Sav.This Paragraph is a very great Compliment on all the People of Qua­lity and Merit who frequent the Play-houſe, and divert themſelves with the repreſentations there. I'm ſure the uſing Scripture to back his perſonal Quarrel with the Poets is more Profane than the Liberties they are accu'sd of for Expo­ſing Holy perſons which is abominable. There never was a holy perſon expos'd by the moſt profligate writers. Every Parſon is not what he ſhou'd be, a Holy Perſon, and none but thoſe who are not ſo were ever ridicul'd. They are the Hypocrites and Cheats, who are diſcover'd in their guilt, and pu­niſh'd with ſhame. I beg your pardon for repeating this vindication again and again, 'twas neceſſary here to ſhew he is angry for nothing, and concerns the Scripture in his paſſion.

[Page]Bev.The Fathers cenſure of the Stage of which I gave many Inſtances was an overſight of Zeal. P. 83.

Sav.He thinks he has Mr Congreve now at an advantage, for preſuming to ſay the zeal of the Fathers was an over­ſight, tho this is not the only overſight the Fathers made, their zeal often tran­ſported 'em, to do incongruous actions. Sometimes they condemn'd the Platonic Philoſophy, and then the Ariſtotelian, the one was damnable at one time, and the other at another, one encourag'd and recommended by ſome Fathers, and ac­cus'd and forbidden by others. Ori­gen and ſome more of 'em fell into dangerous errours by their ſtudy of Plato, whom Tertullian ſtiles the Au­thor of the Hereſies of thoſe times. St Auſtin in his younger years cry'd up Plato, and Ariſtotle in his old Age, approving and diſproving both by turns; yet in theſe days both Plato and Ariſtotle are read in our Schools. The Author of the Letter to A. H. Eſq has ſaid enough on this matter. The Fathers might err, and did err, as much as men do now. Their Authority with Reaſon and Scripture on their ſide is of [Page] force, otherwiſe of none, their ſayings may be reflected on as well as ours, and are as lyable to exception. The ci­tations which Mr Collier has made from 'em, and their weight, will be examin'd by a perſon, who, I hear, has apply'd himſelf to ſtudy this matter with care and induſtry. For my part, I take leaſt notice of his ſenſe of Antiquity, I look on things as they appear now, and if there is nothing to be ſaid againſt 'em at preſent, and much for them, had the Fathers, without warrant from Scripture, thunder'd more againſt 'em than the moſt zealous of them did a­gainſt the doctrine of the Antipodes, I ſhould not be byaſs'd by their autho­rity.

Bev.P. 88. 'Twill ne're fix the floating of our humours, nor bring us to the ſteadineſs of the Continent: to ſpeak more ſoftly, What is more likely to awaken our paſſions than theſe diverſions, and to fill us with freaks and fancies, and extravagant amuſe­ments.

Sav.I'll anſwer, if I can, as ſoftly as he askt the Queſtion. Sowing Sediti­on, Inſpiring mens minds with the de­ſire of a Revolution, Preaching againſt [Page] the Government, or for thoſe, who to the utmoſt of their power have con­triv'd its ruin. Theſe things are more likely to awaken our paſſions, and ſuch paſſions as are more dangerous than freaks and fancies both to the State and our ſelves. If a good man or woman ſhou'd dream all night of the Ghoſt in Hamlet, the murder in Julius Caeſar, of the fellow in the Tub in Sir George Etheridge's Comedy, or the Scowrers in Shadwell's, they may loſe the pleaſure of a ſound nap, but they need not fear being hang'd for't. If trifles make a ſlight impreſſion on their minds for the preſent it ſoon wears off, and without ſuch amuſements their fancies might have been worſe employ'd.

Bev.To the authority of this Father I ſhall ſubjoyn that of Horace.P. 86.

Sav.I ſlipt over his authority from Horace, not imagining you wou'd va­lue what that greateſt of Poets and Criticks ſaid againſt the Drama. When the Roman Theatre was debauch'd by the abuſe of the Chorus's and Muſick, eſpecially ſince he ſays it in the ſame Poem, in which he takes ſo much care to inform the Stage-writers, how to [Page] ſucceed, and gives thoſe who had done well ſuch immortal praiſes; he is not talking of the Theatre as 'twas in its ſelf, but as 'twas corrupted by the La­zineſs, Luxury, and Ignorance of thoſe times, when by the vaſt numbers of Villagers who had obtain'd the freedom of the City, and were made Denizens of Rome, the publick taſte began to be vitiated. The people, as they are now, were fond of any thing new and extra­vagant. The Chorus's that us'd to be Leſſons of morality, were grown lewd and irregular.
Hor. Poet.
Ille bonis faveatque & concilietur amicis.
 Et regat iratos, & amet peccare timentes,
 Ille dapes laudet Menſae brevis ille ſalubrem,
 Juſtitiam, Legeſque & apertis otia portis
 Ille tegat Commiſſa: Deoſque precetur & oret
 Ʋt redeat miſeris, abeat fortuna ſuporbis.

This was the office of the perſon who ſpoke firſt for the Chorus, and how dangerous wou'd a Theatre be under ſuch diſcipline. The Verſes were ſim­ple and modeſt, the Muſic the ſame, [Page] and ſuited to the ſmalneſs of their Houſe, which was anſwerable to the numbers of the people, 
Tibia non, ut nunc, orichalco vincta, tubaeque
 Aemula, ſed tenuis ſimplexque, foramine pauco
 Aſpirare, & adeſſe Choris erat utilis, atque
 Nondum ſpiſſa nimis complere ſedilia flatu,
 Quo ſane populus, &c.

How then does Horace's authority agree with the Fathers. The Father is againſt the Stage in general, Horace only againſt the irregularity of the Muſick and Mu­ſicians, who were grown infamouſly rampant in their behaviour and dreſs, and chang'd the ſimplicity and gravity of the firſt Chorus, to a high and lofty tone, which might fill the Theatre, as it had been enlarg'd by the magnificence of the Romans, then maſters of the world.
Poſtquam caepit agros extendere victor, & Ʋrbem,
 Latior amplecti murus vinoque diurno
 [Page]Placari Genius feſtis impune diebus,
 Acceſſit numeriſque modiſ (que) licentia Major
 Indoctus quid enim ſaperet, liberque laborum,
 Ruſticus Ʋrbano confuſus, turpis honeſto?

I am very glad I had my Horace by me, that you might be ſatisfy'd what a fair and powerful Adverſary we have to deal with; and this is the authority which he ſhall ſubjoin to St Auſtin. He miſtook Horace's ſpeaking of the corruption of the Chorus for his cen­ſuring the Drama, he was led away by Dacier's Marginal Notes, and I am apt to ſuſpect Marginal Notes and Indexes the moſt conſiderable part of his read­ing; for if he had read a page or two farther in Dacier, he would have found that 'tis not ſo remarkable as he thinks in Horace, to commend the old Romans for not frequenting the Theatre; for he commends the modeſty of their Plays, and the virtue of thoſe times, which would not endure the diſorders of the Roman Theatre, in the latter days of Auguſtus. Dacier ſays page 246 of the ſame vol. in his remarks on ‘[Page] Ʋtilium (que) ſagax rerum & divina futuri.’
That Horace does not in the leaſt talk of Tragedy in general, he ſpeaks only of the Chorus, and explains how it came to be corrupted from its firſt ſimplicity. Thus 'tis plain for what Dacier gives his four rea­ſons for the Romans not frequenting the Theatre ſo much as they did afterwards, which reaſons Horace had given before him, for no other end, but to ſhew the virtue of the firſt Stage, and the vices of the laſt, which no body can vindicate; and yet no ſenſible man would be for deſtroying a Theatre, becauſe it has not been always ſupported with the purity it requires. You ſee now, that Dacier's authority is ruin'd from Dacier himſelf as well as Horace. The pains he took with Ariſtotle's Arte Poetica, wherein the Tragick Muſe is preferr'd to the Heroick, is a ſufficient argument that he did not believe the Theatre ought to be condemn'd as inconſiſtent with Prudence or Religion.

Bev.Mr Collier ſays as much.8 [...]. As for innocent diverſion, I have nothing to ſay againſt 'em.

[Page]Sav.He has ſaid as much as he could againſt the Stage in general. His bring­ing in the Fathers who were for none at all, and a great many other hints of its danger, are good proof, that he would have the world at leaſt believe he is not for innocent diverſions, where men are to be made merry with Fools or Hy­pocrites. If he is for ſuch entertain­ments, why all this ſtir and noiſe? does he ſuppoſe 'tis impoſſible to write an innocent Play? what would he make of Racine? Eſther and Athelia? what of a great part of Corneilles, and Monſieur Boyer's Tragedies; and if ſo much can't be ſaid for our own in this point as for the French, 'tis becauſe our Poets err'd to pleaſe a humorous people, and never offended againſt Decency or Religion, but at the ſame time broke thro their art: thoſe of 'em who are moſt faulty know leaſt of what they profeſs; the little Writers that take for their whimſies will not long pleaſe the Town, when their taſte is once refin'd; then ſuch only as are maſters of their art will be applauded, and then Mr Collier will have no need to complain for himſelf or the age; for this is certain, that a good Poet muſt [Page] write like a good man, becauſe he is to inſtruct as well as pleaſe; and a true Wit will never deſcend to buf­fooning. Rain ſays all Poetry that is againſt manners is againſt art, and Boſſu, that a pernicious art is no art at all, at leaſt not ſufferable; and another great Author that none but little Genius's will deſcend to ſpeak indecencies or impurities. Let ſuch Writers be treated as Mr Collier pleaſes, I am of his opinion, that they cannot make an innocent diverſion. Their knowledge of the Town, which they boaſt of, is a Science they dare not tell how they came by, the ſpirit of their Dialogue, Impudence, and Extravagance: A Reformation for theſe is of ab­ſolute neceſſity, and the only way to reform 'em is, to ſilence them. To which all that love their Morals or Under­ſtandings, will conſent with joy.

Bev.Mr Congreve goes on with his Panegyrick on his Country. P. 88.

Sav.Mr Collier is not ſatisfy'd with engaging the Nobility, Clergy, and Magiſtracy to his aſſiſtance, he com­plements now the whole Kingdom, and is ſetting them againſt his Animadver­tor.

[Page]Bev.16. I ſomewhat Queſtion the truth as well as civility of this reflection.

Sav.Who would take Mr Collier for an Engliſhman, he is ſo great a Cham­pion for his Nation, that he will not believe the weekly Bills, nor allow any Felo de ſe's to be heard of in England. This controverſy is very comical, and the Pariſh Clerks, the Searchers, or Co­roners Inqueſts, can only put an end to't, to them he's referr'd for ſatis­faction.

Bev.P. 89. From whence are all our Plots, &c. Let them come from whence they will, we had better have them than ſome peoples Remedies.

Sav.This is not the firſt fine thing Mr Collier has ſaid of the Diſſenters, he would not have cajol'd them ſo in King Charles the Second's latter days, but he did not foreſee then that he could have been ſo much a Schiſ­matick, as to Diſſent from the Church, as by Law eſtabliſh'd.

Bev.But I ſtill crave leave to believe that a miſtaken conſcience is more ſer­viceable than none at all.

Sav.He ſhall have leave to believe what he pleaſes, for here he ſpeaks [Page] ſoftly. I confeſs I never ſtudy'd ſpecu­lative Divinity, and 'tis a little bold in me not to be of the ſame ſentiments with a profeſt Divine and a M. A. Yet I am of opinion, he has ſhewn himſelf not very knowing ev'n in his own way. Obſtinacy is generally the Companion of error in Religion; a man that has a miſtaken Conſcience, often firmly be­lieves he's in the right, and dies in that belief. A wicked man knows his own guilt but has not Grace enough to a­mend, or deſire to be better. Strong perſwaſion may inſpire him with a fear of puniſhment, and convince him of the danger of his ways: Such a one is certainly more likely to be converted to the true Religion, than one who thinks his is the true, and will not hearken to any other, whereas a wick­ed man can't ſuppoſe he's in the right, whatever he ſays or practiſes; and there's more hopes of the Converſion of a lewd Fellow, than a Quaker to the Orthodox Faith.

Bev.He concludes his Book with an unfair Quotation about Muſick, P. 90 but I ſhall paſs it over.

[Page]Sav.Leſt it ſhould not appear ſo unfair as he affirms 'tis, he ſays, he does not ſay Muſick is directly vitious, Short View, P. 278, 279, 280. but that the art is meanly proſtituted, deſign'd to lay thinking and reflexion aſleep. It helps a laſcivious ſentence to ſlide, drowns the diſorders of Atheiſm, excites a ſpor­tive humour, warms the paſſions, unlocks the fancy, makes it open to pleaſure, throws a man off his Guard, keeps off the averſions of Conſcience, makes way for an ill impreſſion, is moſt commodiouſly plant­ed to do miſchief, refreſhes the Ideas of the action of a bad Poem, is true to the ſubject and the tunes, are generally airy and gallardizing. He tells out of Tully that ſome Muſick is dangerous and enſnaring, and talks of one Timotheus that was ſi­lenc'd for having a ſtring too much to his Fiddle. Mr Collier probably would have expected a Pun here, but I was reſolv'd to diſappoint him. If all theſe Elegant Allegations are not enough to ſhew his good diſpoſitions to Muſick, look over his laſt pages of his Short View, and you will be ſatisfy'd why he paſt over anſwering Mr Congreve s Quotation.

[Page]Bev.To come to his criticiſms upon ſome of my expreſſions. 90.

Sav.Ay, pray let us be attentive here, this is the place where he fancies he can ſhew himſelf moſt, and make the beſt flouriſhes.

Bev.The Ladies fancy ſlip ſtocking high is an alluſion to a Book very well known. 90.

Sav.Yes, we have ſeen where he has learnt other things from that Author; his forcible way of dividing his repe­titions, and hammering a thought till he has beaten it to nothing. If you re­member what we read juſt now out of his Short View, concerning Muſick, there are many inſtances of his Rhetorick in Dr Eachard.

Bev.The upper end of a Government is a defenſible expreſſion.

Sav.Enough, we'll take his word for't; 'twould be hard if we ſhould refuſe him ſo ſmall a favour, after ſo many proofs of his Eloquence, tho the upper end of Table, or an Alley, or a May-pole, would be much more in propriety of Speech.

Bev.The Litter of Epithetes I have an­ſwer'd already.

[Page]Sav.You remember how; but with Mr Collier Queſtions are as eaſily an­ſwer'd as ſtarted.

Bev.His exception to big alliances is ſomewhat unfairly tranſcrib'd.

Sav.Indeed Mr Congreve has not nam'd a quarter of the places where Big is very fooliſhly us'd. I once was about to make a Collection of that and ſome words like it, particularly his af­fected uſe of Ceremony in the Defence, but I thought 'twould be troubling my head with Straws, ſo I left 'em to his Readers.

Bev.Well, but he attacks Mr Con­greve for faults in ſtile too.

Sav.Examine him with the Mourning Bride, and ſee whether they are not ra­ther boldneſſes of Expreſſion, beautiful in Tragedy, than Errors. Our Adverſa­ry is as likely to miſtake one for the o­ther, as moſt I meet with. Reſpiring Lips and noon of Night, I am ſure as Mr Congreve has us'd them, are ex­preſſions proper enough in Poetry, though they had been outrageous in Proſe.
[Page] And felt the balm of her reſpiring Lips,
 And all was ſtill as at the noon of night.

No body expects that Mr Collier ſhould relliſh what he does not underſtand, but then he ought not to make ex­ceptions.

Bev.Is the beſt Image of a parcel of Cats running up a wall.

Sav.Mr Collier's Images are ever poor and filthy, a litter of Whelps, a kennel of Beans, a parcel of Catts and drown'd Rats. The man has a very Gentleman-like manner of thinking, and 'tis pity he had not treated on ſome ſubject where he had an opportunity to diſtin­guiſh himſelf better. I deſire you wou'd be ſhort with his Criticiſms, we have ſeen already, what a Judge he is of Language and Poetry. He talks ill e­nough in his own way, but it muſt be more wretched when he's out on't, his Raillery is as awkard as his Breeding, he aims at ſomething in both, but ne­ver looks more ridiculous, than when he wou'd appear moſt witty or civil, which every one muſt do, that does not know what is nature in both, as [Page] you'll find by his laſt Paragraph relating to Mr Congreve.

Bev.But this is ſomewhat unfortunate; one wou'd have thought, if he had neither modeſty to make 'em, nor reaſon to de­fend them, he might at leaſt have had a little conſcience to have given them up.

Sav.Here's Ceremony at parting, a Bully could not have gone out of Company more abruptly, let him if he pleaſes think me rude for my Compa­riſon, 'tis impoſſible for a man to read him often, and keep within Temper. What think you of him now?

Bev.I have not that Glorious Idea of him, which before poſſeſt me, but ſtill why did the Town cry him up ſo much if there's nothing in him.

Sav.Mr Collier will rail aloud at me for incivility, ſhou'd I pretend to accuſe the Town of weakneſs, and a Town where there are as many men of good Senſe, and true Wit as any in the World. Yet this very Town has al­ways been extreamly whimſical in her favours to men in their reputation. She has all along ſet up one Coxcomb or another to ſport with, blown him up with her praiſes, and at laſt left [Page] him with utmoſt contempt. Was not the City Laureat once thought a great­er Poet than Mr Dryden? has not Mr D — had at one time more admirers than Mr Witcherly? after this did not Sir R. B. carry away the Lawrel from all who pretended to't, and thoſe very Heroick Poems which he confeſſes were written in a Hackney Coach, preferr'd to Milton and Virgil, the work of half an age, and of the greateſt Ge­nius's that ever liv'd. And are not thoſe Gentlemen's writings in a fair way to eternal oblivion? The Play-houſe was ripe for correction. The Town ap­prov'd ſomething that lookt like aim­ing at it. This made her kind to Mr Collier's attempt, and her kindneſs to the deſign was the reaſon ſhe over­lookt the performance. You may be ſure ſhe will know the man better in a little while, and you need not fear of being ſingle in your opinion, if you are convinc'd that there is a better way of viewing the immorality of the Stage, than he has or can ſhew us.

Bev.Since the Stage is ſo ripe for reproof, why does not ſome other more capable perſon ſet about it?

[Page]Sav.'Tis an ungrateful task to expoſe the faults of ſo powerful a Par­ty, unleſs the publick would encou­rage it, and hearken to means of bring­ing the Theatre to reaſon without en­deavouring to deſtroy it. No man of ſenſe will think of ſpeaking againſt it, while people are in ſo wild an humour; when they come to themſelves, e­nough would put the Poets in a way to pleaſe them, without endangering their Virtue, and make the Stage-enter­tainments their moſt ſenſible and uſe­ful pleaſure.

Bev.We may talk of this hereafter, if you pleaſe we'll read that part of the Defence, which cenſures the Short Vindication of the Relapſe, &c.

Sav.It grows late, and we have had enough of Mr Collier at preſent; if you are not otherwiſe engag'd, we'll run over that to morrow: And Cla­ret now will be much more refreſhing, after a tedious converſation about our adverſaries trifles.

Bev.I am not ſo very eager to part with all my kind ſentiments of him at once, but I can adjourn the diſpute for a Bottle. To morrow, if you pleaſe, [Page] we'll finiſh it. I'll be with you at 5.

Sav.You are always welcome. I'll expect you then. Come, Sir, a health to a regulated Stage and the Muſes.

Bev.I'll do you reaſon.

The End of the Second Dialogue.


The Third Dialogue.
Bevill, Savage.
Bev.GOod morrow, Sir, Excel­lent Wine and a Friend like you are not ſoon to be parted with. I little thought to have been ſo very troubleſome to you, and made a night on't; but when we are ſet in, and like the Company, 'tis hard to promiſe one's ſelf what time we ſhall leave it.

Sav.I am glad any thing tempted you to ſtay with me till morning; we drank little in compariſon of what they take for a doſe in Convent-garden. I hope the Claret agrees with you.

Bev.To a miracle. I am't always ſo [Page] ſerene next day as you ſee me now, drinking ſuits not at all with my conſtitution, and I pay for the pleaſure of the night by my qualms and vapours after it. But now my head is as clear as Nature made it, and you ſhall find that I can read Mr. Collier anon with­out interruption.

Sav.Why not before dinner? for you may be ſure I'll not let you ſtir till we've din'd, ſince the Wine ſits ſo well with you, we'll make an end with him out of hand. I ſhall have leſs to ob­ject againſt the Scruples in the Reply than thoſe in the Defence; for, tho I pay all the deference in the world to the author of the Relapſe, for his Wit, and the Moral of that Play, which I think very inſtructive, yet I own there are ſome Liberties in his Comedies, eſpecially the Provok'd Wife, which Mr Collier had reaſon to cenſure. However, we'll ſee if he does not wreſt his meaning ſometimes as well as Mr Con­greve's and indeavour to make his er­rors an argument for putting an end to the Drama.

Bev.One freedom betrays me to a­nother; if you'll promiſe to ſee the [Page] new Tragedy with me in the evening, I'll accept of your invitation.

Sav.You mean Rinaldo and Armida.

Bev.I have heard of no other.

Sav.With all my heart, I have ſeen it 3 or 4 times already, but the Muſick is ſo fine, and the Play pleaſes me ſo well, that I ſhall not think it a burthen to keep you on thoſe terms.

Bev.I never ſaw it ſince the third day, and was then alone; your judg­ment will very much confirm the plea­ſure I had at that entertainment.

Sav.We'll refer this diſcourſe till we are in the Pit, and now let's ſit and talk with our friend Mr Collier.

Bev.You know the reading him is my task, by agreement, ſo pray don't break in on our Articles.

Sav.I can hardly compliment you ſo far, do as you will.

Bev.The Vindicator and his Brethren have an admirable way of defending themſelves from indecencies, P 98. if you detect them they tell you 'tis your own conſtru­ction.

Sav.Is not his conſtruction of Not a woman kind, and cireling Joys tread round the happy year, is not that Bawdy only in [Page] our Adverſarys acceptation, was there any harm in theſe words before he had ſtruck 'em off into a light ſenſe. You don't forget what was ſaid on this be­fore, and how he appear'd to you then to be abominable, in the ſenſe he put on innocent words; and can you read this affirmation of his without bluſhng for him?

Bev.You are warm already.

Sav.Is there not reaſon for this ve­hemence, to ſee a man guilty of ſuch unfair dealing, to find it prov'd upon him, and yet to meet him endeavour­ing to throw off his guilt by ſuch im­potent railery, is ſufficient to provoke the moſt calm Reader that ever ſaw his Short View, or his Defence. And you ſee he ambles on with his brisk ſentences, as if he had really nothing to anſwer for. As if the knowledge of Good and Evil was Criminal, P. 98. and to ſhew one fault was to make another: I'm aſham'd to repeat ſuch ſtuff, the ſenſe of theſe dapper Periods and their Rhetorick are equally extraordinary. Criminal and faulty are all one; if there is any dif­ference, criminal is the ſtronger word, which he enforces with a weaker. He [Page] means as if the knowledge of Good and Evil was faulty, and to ſhew one fault was to make another fault. Here are amplification and reaſoning. 'Tis with­out doubt criminal to have ſuch an ex­quiſite skill in the knowledge of Evil, as to extract it out of the moſt inno­cent things, as Spiders ſuck Poyſon out of Flowers. To diſcover a fault where there was none, is to make your ſelf guilty for your own diſcovery. That he has done ſo, has been prov'd, and that he will do ſo again, before we have gone through with the Reply, I don't in the leaſt queſtion. This Para­graph is a Nonpareil for the pert turn of his Sentences, unleſs it be the next where you have almoſt a Sentence in every line, 17 or 18, in 5 or 6 and twenty, and every one of 'em the ſame thing in other words: he is very laviſh of his words, but a niggard of his ſenſe, tho one can't blame a man that has but a little ſtock to be ſparing in his expences.

Bev.I ſee you are tranſported; and yet you are not like the greateſt part of Mankind, who loſe their reaſon when they give way to paſſion.

[Page]Sav.It vexes me that I'm oblig'd to take notice of trifles, yet theſe very tri­fles have been miſtaken for Beauties.

Bev.Def. 99. Sure there is not upon earth ſo impertinent a thing as a woman's mo­deſty.

Sav.That and Bellinda's anſwer are the ſubject on which he harangues his Reader with thoſe elegant Periods. He ſays he has prov'd that no Profane­neſs is excuſable in any Character, and we have on the contrary diſprov'd him by the example of Cowly and Milton, and the authority of Pere Boſſu. Cow­ly takes the whole parable of the Pro­digal, and ſerves himſelf on't, for an alluſion to his paſſion in his Miſtreſs. You need only read thoſe Verſes, and the other Copies in that part of his Book, to be inform'd how he has ta­ken from the moſt Religious Stories, to make compariſons for his Love. I'll not vindicate this in him, nor in the Stage-writers, yet 'tis an argument that the beſt of Poets have made uſe of ſerious phraſes; and none till now thought 'em ſo flamingly wicked for't. If profaneneſs in any Character ought not to be excus'd, affectation certainly [Page] may. There's no ceremony ſhould pri­viledge any perſon from being expos'd for his weakneſs. If a woman affects modeſty, and has it not, let the cheat be diſcover'd as handſomly as may be, without making her appear rampant; and let her be made aſham'd of her Hy­pocriſie; our Adverſary is ſo over civil to the fair, that he thinks it a piece of rudeneſs to ſuppoſe they can err, and ill manners to ridicule their faults, tho in order to reform 'em. This is nice­ty indeed, and a man of this Conſci­ence ought to ſtruggle hard for de­cency.

Bev.We don't ſee Comedy garniſh'd with Parliament Houſe Speeches.

Sav.I keep to my firſt principals, and when I deliver'd up Mr Congreve's 4th Poſtulate to Mr Collier, I had not the leaſt reſerve for't, elſe I ſhould have objected againſt the three or four laſt pages. I don't ſtop now to vindicate the uſe of Scripture phraſes, by ſaying that Parliament Houſe Speeches have been a garniſh to Comedy. I think 'em none, and that 'tis impudent to ſhew a Senator making ridiculous ha­rangues. Whatever opinion a man [Page] has of ſome of the Speeches made there, or of the ability of many Mem­bers to ſpeak in ſo awful an Aſſembly, I'm ſure 'tis prodigious folly for any one to attempt expoſing 'em on the Stage. The Reſpect due to ſo venera­ble an Houſe, has kept the Poets with­in bounds, ſuppoſing only their fear of Puniſhment, has been the occaſion of their modeſty in this particular; yet they have, as Mr Collier obſerves, been very cautious how they have touch'd on priviledge. Tho this has been ſome­times done, and our Adverſary is ex­traordinary tender towards the Poets, to ſhew his own ignorance to leſſen their guilt. The Senator in Venice pre­ſerv'd was copy'd from ſome body that the Court deſign'd then to laugh at, and the Oration he makes is not the leaſt part of the pleaſure which thoſe that will rather laugh than cry take at that Tragedy. Yet ſuch things ſhou'd be utterly exploded, and had not been nam'd, if Mr Collier had not ſo frankly ſaid we don't ſee, &c.

Bev.P. 109 The Vindicator complains I won't take his word in the buſineſs of Pimping; under favor he does me wrong, I never que­ſtion'd[Page]his experience in theſe matters; I am willing to believe him a good autho­rity, and that he is qualify'd to pronounce on the growth and improvement of the myſtery.

Sav.This is ſome of that Lan­guage which might eaſily be tranſlated into Billingſgate, as well as he can he gives it an air of railery; but would a man take it kindly to be call'd Pimp in affected phraſe? or will the ſcrewing up of the mouth make the affront the leſs? If a Raſcal ſhould tell you he believes your Mother was kind to ſome other man beſides your Father, or elſe you had never came into the world, would not you uſe him as ſcur­vily as if he call'd you Son of a Whore; and yet this ſame Mr Collier impoſes himſelf on us for a man of breeding, decency, ceremony, and all that; we know not how he came by them, nor when he will diſcover his accompliſhments, but at preſent we will not take his word for 'em.

Bev.He tells you, 'tis a dull thing not to expect any thing not dull from a Nurſe. And why ſo, as ſlender people are entertaining ſometimes.

[Page]Sav.Is ſlenderneſs then a neceſſary quality of a Nurſe, or does their liv­ing on Candles and Chicken-broth, ſcrew their Waſtes into the compaſs of a Span; good Ale and a lazy life have had bigger effects on ſome of 'em. If thoſe of Mr Collier's acquaintance are ſo extreamly well ſhapt, which per­haps may render them very entertain­ing ſometimes. Yet as ſlender people. This expreſſion is very pleaſant, and whoever heard before that a man is of ſlender quality, unleſs he had been two or three years in a Conſumption; who that would write fine will not be acquainted with our Adverſaries de­licate manner?

Bev.P. 110. But tho ſhe has not Wit, ſhe might have Humour.

Sav.Then 'tis plain he thinks a Nurſes Humour might be taking with­out Wit. I'll ſay no more on this matter, there are a hundred ſtories ſcurrilouſly told of the Prue's and the Abigalls, the Chaplains and the Clerks, and a man might have too great a temptation if he thought much more on't.

[Page]Bev.I ſee you have forgot your paſ­ſion.

Sav.He that would be out of hu­mour with Mr Collier for this Para­graph, is certainly not to be pleas'd on any terms; and when a man does ſo much to make one merry, 'twere cruel to diſappoint him.

Bev.To play the downright Wife, P. 112. and Cuckold him.

Sav.Here he endeavours to wheedle the Ladies to his ſide by his civility, after he has attempted to ruin their moſt agreeable pleaſure by attacking the Stage. To ſerve a looſe Husband in his kind is a revenge for a Wife who has not Honour nor Religion to pre­ſerve her, without theſe vanity and re­ſentment would prevail over all of them. For who could bear being a­bus'd and not ſeek for ſatisfaction? I believe ſhould he without jeſting call ever a one of thoſe Ladies he makes his Addreſſes to downright Wife, ſhe would not take it for raillery, whatever Bel­linda meant it.

Bev.This Gentleman is known to be a Maſter of ſtile. P. 115.

[Page]Sav.He is known to be ſo in ſome caſes, particularly that which the French call La Langage des Hales, no man ever practic'd that manner of ſpeaking with more ſucceſs; and be­cauſe he pleas'd the people, who are charm'd with Malice, however 'tis preſented them, Mr Collier tells you He is known to be a Maſter of ſtile; to be ſure he thought him ſo, or he would not have induſtriouſly imitated his Obſervators and Aeſop's Fables. L' Stran. Aeſop. The Moon was one time in a heavy twitter, is a beauty of Speech with which Mr Collier, I ſuppoſe, was extreamly pleas'd, or elſe why did he go ſo far out of the way, to make Sir Roger ſo whim­ſical a Compliment. Was there any reaſon to quote him, when the late Archbiſhop, the Biſhops of Salisbury and Rocheſter, and Dr Burnet of the Charter-Houſe, have ſo often us'd Pro­vidence in his own ſenſe of the word, which is indeed its true ſignification; and theſe are Gentlemen whoſe excel­lence of ſtile, neither the Court nor People ever diſputed, but they were too Loyal for his purpoſe, he would confine Elegance to his Party, tho he [Page] might as well refer us to his friends in Ireland.

Bev.You are wonderfully diſguſted with Sir Roger, or elſe you would not have kept your ſelf ſo long from the Reply.

Sav.I was not ſorry at this oppor­tunity to ſpeak my ſentiments of the Knight; I taſte for my ſelf, if my reliſh of his Language agrees not with others, let thoſe who oppoſe it, give me bet­ter reaſons for't than his reputation; I never could be toucht with his rude way of rallying, nor take his buffoon­ry for wit.

Bev.Have a care, you will offend againſt decency, to ſay of a Chevalier, that his wit is buffoonry, is an error in manners, which the Replier will ve­ry much ſcruple to forgive you.

Sav.I have ſaid it, and any Knight in Chriſtendom, who talks in the phraſe of his Squire, may expect the ſame freedoms from me.

Bev.Enough of him, at this rate we ſhall hardly get over the Reply before dinner.

Sav.Diſpatch it as faſt as you pleaſe, I am as weary on't as you can [Page] be, and with more reaſon, for I have read it oftner.

Bev.His lame excuſe from Character and Manners, I have diſprov'd al­ready.

Bev.Are you of his opinion againſt the arguments and authorities I gave you yeſterday.

Bev.I think Satyr ought to have no deference for any one for his Quality, either in the Church or out on't, un­leſs it touches the heads of either the Civil or Eccleſiaſtical Government, which wou'd be to aim at the foun­dation of both, but for this paſſage, (Bellinda's bleſſing) I ſuppoſe there's no excuſe, becauſe, tho the ridiculouſ­neſs of ſome people wearing a Caſſock, may be expos'd, yet Religion or Phraſes, conſecrated by the uſe ſhe makes of them, ought not to be med­dled with on the Stage.

Sav.I make the ſame difference as you do, between the perſons and the things, and the Vindicator ought to have been more diſcreet.

Bev.I perceive the little Juſtice I en­deavour'd to do that order.
[Page]He puts the Clergy in mind of his great ſervices to the Gown,P. 116. in the pains he took to aſſert their priviledges, and ſtickle for their precedence. He was not ſatisfy'd with the harangues he troubled us with in his Short View and the Defence, but we muſt have their remonſtrances rung in our ears too in the Reply. Would he have an Ambaſ­ſador travel like a Carrier, with a Port­manteau behind, tho I ſeldom ſee a Car­rier with a Portmanteau behind him. I have ſeen a very honeſt Gentleman with a Sack of Corn under him, who was not at all aſham'd of his advance­ment. I'll quickly have done with this controverſy, let him continue it as long as he pleaſes. We have ſeen how far the Clergy may be laught at, without concerning their office or order in their Quarrel, and by this time I ſuppoſe you are convinc'd of his ſo­phiſtry, and that the Poets never in­tended to affront the Clergy in general, by their treating thoſe who deſerv'd it as ſcandalouſly as they liv'd.

Bev.They had nature at their beck, and carry'd Omnipotence about them.

[Page]Sav.To ſay the Apoſtles were Om­nipotent, is a boldneſs which will ſtartle many good Chriſtians, and which the Church itſelf would ſcarce countenance. I took the liberty to op­poſe him in his Theology before, when he preferr'd a bad Conſcience to none at all. I am't ſo civil to ſin­ners, as to imagin they are wicked, becauſe they know no better, neither will I give credit to an Atheiſt, when he tells me he believes there's no God, nor can I conſent to what Mr Collier has ſaid of the Apoſtles, at leaſt not as he has expreſt it. That they did Mira­cles is as certain as that we read they did ſo, but 'twas not by the omnipotence they carry'd about them. 'Twas the Power which the Holy Ghoſt commit­ted to 'em in return of their Prayers, for the conviction of the unbelieving world on extraordinary occaſions. They could have defended themſelves from ſufferings, and ſoon have converted both Jews and Gentiles, had their pow­er been perfect. Theirs had its bounds, which were enlarg'd at the pleaſure of the only omnipotent. Mr Collier more than once has err'd in his Divinity, [Page] he told us the Jews and Chriſtians never took their names from exceptio­nable perſons. I was ſure when you read it, he muſt be very much out, and now I remember the great Apoſtle of the Gentiles St Paul, was before his converſion call'd Saul, a name every whit as exceptionable as Jehu. Cowly in his Davideis ſays of Saul,
While Saul and Hell, &c.David 1 Book.
A man that is not a Maſter of Arts without a great deal of reading, might have confounded the Divine for his being ſo poſitive in things which he muſt not have ſtudy'd over carefully to make ſuch errors.

Bev.Let him practice the ſame liberty on a Judge or a Lord Mayor, 123. and ſee how the jeſt will take.

Sav.There is no equality in the compariſon, a Judge as one of the heads of the Law, the Lord Mayor as the head of the City, ought not to be ſhewn ſcandalous, tho Judges and Lord Mayors too have been brought on the Stage, in King Charles the Se­cond's Reign. But a man with a Bar-Gown [Page] and Livery-Gown, has not the ſame priviledge. There's no fear of making the Law or the City contemp­tible that way, if Citizens and Law­yers take care by their actions not to give the world other reaſons for think­ing 'em ſo. The Houſe of Lords is one of the States of the Kingdom, and to jeſt on 'em is certainly the higheſt breach of manners, but every Lord in private and out of his Robes has not the like pretences to exception from ſcandal, if he's the ſubject on't. 'Tis time to have done with this diſpute, we have had it over and over again in ſo many places, that 'tis as tireſome to vindicate the Poets, as to read Mr Col­lier's Charges againſt 'em, on the affair of ceremony, which the worſt of 'em is as good a Judge of as himſelf.

Bev.P. 1 [...] Is it the office of a Comick Poet to imitate Juſtice, then certainly Rewards and Puniſhments ought to be rightly ap­ply'd.

Sav.If Rewards and Puniſhments ought to be apply'd, the Guilt as well as the Merit ought to be expos'd. A man muſt not be condemn'd for no­thing, nor can the Audience judge of [Page] the Crime without hearing the In­dictment. The man muſt appear wicked, before he can be puniſh'd for his wickedneſs; and how can he ap­pear ſo but by his words and actions. If he is lewd in one, the Adverſary ſays he's not to be ſeen for his ſmut. If in the other, 'tis breach of Manners and Decency. 'Tis very ſevere uſage, if a Poet muſt bring on a perſon purely to puniſh him, and not let the Audi­ence know how he has deſerv'd it. Mr Collier owns Rewards and Puniſhments ought to be apply'd, and of conſe­quence contradicts all that he has ſaid about Character and Manners. If the Poet does not correct vitious men, he errs in the Conduct of his Play, and there's no excuſe for him. If he does, Mr Collier ſays 'tis his duty. The main difficulty is, how it muſt be done not to offend him. He muſt be brought on the Stage and ſome one tell the Au­dience, (as the French knock their un­fortunate Hero's on the head) That the poor fellow has been very wicked behind the Scenes, and is brought out to be manag'd for't, but not a word of his lewdneſs; which is much like, as if [Page] a Jury ſhould give their Verdict on a Criminal without hearing the Declara­tion againſt him. A perſon well e­nough known had lately been very much oblig'd, if the Court would have ſentenc'd him, and not order'd his ac­cuſation to be read, but they did not think fit that Juſtice ſhould yield to Decency. And perhaps the publicati­on of that Trial, has been as preju­dicial to the age, as the moſt vitious Play which ever was acted, ten thou­ſand people having by this means been inform'd of a Crime, which till then they had never heard of; and yet Ju­ſtice thought the ill conſequence of ſpreading that paper, would not coun­tervail the advantages the people might reap by being deterr'd from ſo infa­mous a villany, when they were ac­quainted with its puniſhment.

Bev.P. 126. For to ſhew a Religious perſon ri­diculous, is the way to miſmark the na­ture of good and evil.

Sav.'Tis granted, but the perſons introduc'd on the Stage, are not thoſe truly Religious people, whoſe natures are miſmarkt; they are the Hypocrites and Cheats that abuſe their profeſſion, [Page] and make Godlineſs a colour to their Vices. I never knew in the moſt pro­fligate Comedies, a man ridicul'd that was ſincerely religious. The Teſtimonys, the Smirks, the Spintexts, the Say-graces, &c. are of a quite different nature, and they are not in the leaſt miſmarkt.

Bev.Does a man who argues againſt Conſcience, and talks like an Atheiſt, P. 126. never ſpeak his mind.

Sav.If a man who talks like an A­theiſt ſpeaks his mind, what is he but an Atheiſt? Mr Collier has a pretty way with him, as to his ſimilies. Now to anſwer the Queſtion as pe­remptorily as he askt it. A man born in England, who has had the benefit of Chriſtian Education, can't ſpeak his mind when he talks like an Atheiſt. The truth of our Doctrine is ſo con­vincing, that there never was in our Nation an Atheiſt, but in affectation, or one whoſe Debauches made him deſire his Creed might not be true: And this is the reaſon. Why when a Liber [...]ine pleads in his own defence, he muſt not be ſuppos'd to be in earneſt. Monſieur de la Bruyere ſays in his Chap­ter of the Wits of the Age; There never [Page]was ſuch a thing as an Atheiſt. And I ſhould bluſh for the Adverſary when he asks ſuch impertinent Queſtions, but that I hope when he reads 'em again, he'll bluſh for 'em himſelf. He's the firſt Divine that ever made a doubt of the Libertines believing againſt their practice, or that indeed 'twas poſſible for a man to be born in Chriſtendom, and be an Atheiſt from his Soul. The Faith of many may be very ſceptical and uncertain; there may be ſome who have ſcruples concerning revelation, tho of thoſe who pretend to argue a­gainſt it, not one in a thouſand thinks as he talks; but a real Atheiſt is a monſter, which no body ever met with beſides Mr Collier, and I hope he for­got himſelf when he ſeem'd to imply that a man may be bred in London, and yet ſpeak his mind when he denies the being of a God. I'm ſure he was was not very Ceremonious to his ſpecies, in ſuſpecting there could be one of them worſe than the Devil, who is ſaid to believe and tremble, as well as curſe and revile.

Bev.P 128 This ſqueamiſhneſs 'tis poſſible drew down the ſeverity of the Poet.

[Page]Sav.And what would Mr Collier get by't, if the Vindicator confeſt it. A woman that affects to ſeem modeſt, is whimſically nice in her words and actions to outward appearance, while in her heart ſhe's as gallant as thoſe who diſcover their minds freely; is not ſuch a one more hurtful than the other? does not a Hypocrite in­jure Religion more than a Rake, as an Enemy in our boſom is more dangerous than one that attacks us openly. A Hypocrite cheats himſelf, and endea­vours to cheat his Maker; a Scoundrel only deceives himſelf. The man we deal with has a ſtrange tenderneſs for Hypocriſy, which is unaccountable in a perſon of his pretences.

Bev.And I ſuppoſe the main reaſon of his ſaying the Play-houſe contributes to the happineſs of the Nation. P. 126.

Sav.If he has read Mr Dennis, he would have found other reaſons for his aſſertion; and ſince he confeſſes that Author was ingenuous, in acknow­ledging lewdneſs promoted by the Stage, he ought to have follow'd his Example, and dealt as ingenuouſly with him. Mr Dennis and all good Judges [Page] have blam'd the modern Writers for their licentiouſneſs, but the fault is not in the Stage, the humour of the Age gave 'em firſt the temptation to break thro their Art to pleaſe it; and Mr Dennis in the ſame Book has ſhewn us, that the Theatre might be rendred, and has been very uſeful to Mankind in general, and this Nation in particular. Mr Collier whenever he thinks fit to fall on the Volunteers, will find it not very eaſie to anſwer what the Gentle­man we are ſpeaking of has ſaid in vin­dication of the Drama.

Bev.129. The Vindicator pretends much to morals and inſtruction about Loveleſs and Amanda.

Sav.At our firſt meeting you may remember I ſaid ſomething to you on the Moral of the Relapſe, which in my opinion is one of the beſt I ever met with in Comedy. The Moral of the Fool in Faſhion gave the hint which I ſuppoſe the Relapſer was well ac­quainted with, and he has purſu'd it admirably in this other Play.

Bev.I have not forgot what you ſaid on it, I am more reconcil'd to Vir­tue in danger, than I was when I firſt read the Short View.

[Page]Sav.I had not then ſeen what the Author had reply'd againſt his Adver­ſary's Objections: But I perceive our Sentiments were the ſame, and I hit his deſign, which indeed any one might do that was not reſolv'd to miſtake it. Let's ſee now what Mr Collier ſays for himſelf. He talks of a Veniſon Paſty and the Lords Prayer, P. 129. wiſhes heartily that the Relapſer might never fall into temptation, and would throw off the Argument ſometimes with a grave look, and ſometimes with a ſmile.P. 130.

Bev.He would make Loveleſs and A­manda the chief Character, and to gain this he breaks thro the rules of the Dra­ma.

Sav.I will by no means attempt to anſwer for the Author of the Relapſe; ibid. that he conſider'd much the Unities of which the Relapſer is ſo fond. His Plays are extreamly irregular in the Conduct, but there's the Spirit of Co­medy in them. The Dialogue is lively, the Humour new and diverting; the Gentleman has a great deal of Wit, which is more deſirable than a great deal of reading. I can't allow Mr Col­lier to be a Judge in theſe matters. I [Page] know how he came by his Criticiſms, and whoever depends on ſuch informa­tion, will blunder as he has done.

Bev.16. But let his private deſign.

Sav.The Title of his Play, the in­trigue which gives it its name, the de­ſign of the Author, which every one converſant with the art, ſaw as ſoon as the Comedy made its firſt appearance, all things publickly markt out what he meant by it. Why then does the Relapſer call it his private deſign, be­cauſe he did not underſtand it, at that rate there are a great many important parts of Learning ſuffering under too much privacy.

Bev.61. Young Faſhion, Lord Fopping­ton, &c. make the principal figure.

Sav.Becauſe they are the moſt ridi­culous; folly muſt be very taking with the Adverſary, that he's ſo nicely civil to't when 'tis accompany'd with Quality. I thought the men of ſenſe and the fine Gentlemen were always the Principal Figures of a Play. Lord Plauſible, at his way of comment­ing, is the chief Character of the Plain Dealer: there's none but himſelf Rt. Hon. Tis true, ſome would be apt [Page] to fancy his foppery made him look little, but theſe are a rude unthinking ſort of people, who don't know the difference that is due to Title, and the reſpects they owe a Coxcomb of Qua­lity.

Bev.As for poor Lovelace,P. 130. he ſinks in the fourth Act.

Sav.What then?bi. Why you may go look, Sagely reply'd, and in fewer words than he generally makes uſe of.

Bev.The Vindicator makes a ſhift to ſay, ib. that if the Play had ſunk in the fourth Act, it had been better than 'tis by juſt 20 per Cent. &c. Does not this confeſſion prove the truth of my Remarks, and that Loveleſs was a Character of In­feriour conſideration.

Sav.What in ſaying, that he wiſht the Play had been concluded, when that Character appear'd no more? You muſt obſerve always that when Mr Collier asks a Queſtion, 'tis not out of any doubt whether or no he's in the right, he never leaves the Reader at liberty to deny him, and you muſt un­derſtand him every where as in this place, where he means, that this con­feſſion proves the truth of his Remarks, [Page] when it proves the quite contrary. The Author ſays, all that comes after Loveleſs goes off the Stage, is trivial and inſignificant, and he wiſhes the Play had ended, as ſoon as Loveleſs's part was over.

Bev.16. Does the main perſon uſe to dye ſo long before the Epilogue.

Sav.How muſt we take him here, is he talking of Comedy or Tragedy. The death of the Hero in a Tragedy, ought ſure to be immediately before the Curtain drops; but I ſuppoſe he only changes the expreſſion, to ſhew how he can flouriſh with his Eloquence, and this main perſon dying ſo long be­fore, is the ſame as ſinking. If ſo, there are inſtances of the main perſon diſappearing in the fourth Act, but they are vitious according the rules of the Drama, and ought not to be fol­low'd: Tho we have ſeen one of the beſt Tragedies of the laſt age, where the perſon who employs the greateſt part of the Poem, never appears at all, and yet he gives the Play its name, I mean the Pompey of Corneille. Suppoſing, in ſhort, the Relapſer has in Loveleſs's vaniſhing, ſo early err'd in one part [Page] of his Conduct, 'tis not an error in the Chief, which is the Moral; and his Virtue ought not to be que­ſtion'd for his being too free with the principles of his Art.

Bev.And pretends I have ridicul'd the Morality. 16.

Sav.To ridicule was not in his pow­er, he has rail'd at it, and been unfair to the Author, in impoſing a Fable and Moral on him, which he diſowns with Reaſon, and there's no miſt caſt before the Readers eyes in this buſi­neſs, but what he conjur'd up him­ſelf.

Bev.I was not examining the Mo­ral. 16.

Sav.I believe he did know what he was about, and I hope I ſhall convince you that I am not too ſevere with him, for ſaying ſo in page 209 of the Short View, he tells you, he'll ſpend ſome more thoughts than ordinary on the Relapſe, and examins briefly the Fable, the Moral, and the Characters. The Fable he ſays, he takes to be as fol­lows.
[Page]Faſhion, a lewd young Prodigal younger Brother, &c.
He tells you here, he was not examin­ing the Moral, and in his Short View he was. He agrees mightily with him­ſelf; however, this we ll excuſe in him. If that is the Fable of Virtue in danger, the Moral of the Play muſt neceſſarily riſe from it, and be in part what he ſays it is, how then can he ſay that he did not examine the Moral, when he lays down what the Fable is ſo poſi­tively. They are inſeparable, and he could not talk of one without implying the other. A Play can't have two Actions and two Morals regularly, but ſome underplots (as we call them) are by many inexperienc'd writers ſpun out to the length of the main action. This Mr Collier miſtook, as I told you at firſt, wilfully or ignorantly, and thence very preſumptuouſly affirm'd the Play is miſcall'd. This he is now a­ſham'd of, and would diſown, but he did examine the Moral in examining the Fable, and to read the Page I have cited, will be enough to ſatisfie you far­ther from his own words.

[Page]Bev.I ſay my remarks in this place are only upon the Manners in a Poetick ſenſe.

Sav.If 'twas in a Poetick ſenſe,P. 131. he ſhould have diſtinguiſht between the Fable and the Manners. If he had ſaid the Manners of the Relapſe were defici­ent, few would have contradicted him, but he pretended to unravel the Fable, and point out the Moral, which in a Poetick ſenſe differ ſomething from the manners. The Moral of a Play may be good, when the Manners of part of the Characters are naught.

Bev.Thus it appears the blot he makes ſo much noiſe with, lyes in his own Ta­bles.

Sav.You ſee how it appears ſo, and who can with patience read him talk proudly of his Victory, where he is ſo evidently foyl'd, a man with com­mon aſſurance could not have kept his countenance, when he knows his own guilt, as Mr Collier muſt do here, and yet as if there was no harm done, he drops the argument in haſte, and charitably ſends the Vindicator away with his bleſſing, which for my part I will not much value till I hear he [Page] is more cautious in giving it.

Bev.132. Theſe Authors endeavour to juſti­fy the Theatre from the ſilence of the Scriptures.

Sav.He is leaving of his Reply to the Vindicator, and comes to attack the Stage in general, by anſwering a paſ­ſage or two of thoſe who defended it; till we ſee ſomething from him more to the purpoſe, than he has yet writ againſt thoſe Gentlemen, tho he threatens what he will do, we ſhall imagin he can do no more; and I be­lieve he will be weary of the diſpute as ſoon as he ſees the Book we talkt of ſome time ago, which confutes him in the ſenſe of Antiquity, and proves his obſervations on the Plays of the Antient, falſe and malicious; but whatever he does of this nature far­ther, he may be ſure will be anſwer'd if 'tis worth it; for the argument will ſtill bear much more to be ſaid for't, than the Poets have yet thought ne­ceſſary.

Bev.I believe ſome of thoſe who wrote for the Stage, would have ſaid more if they could; their malice has appear'd in their bitter Language, [Page] which was accompany'd, without doubt, with the utmoſt ſtrength of their reaſoning, that no where appears extraordinary forcible.

Sav.The Prefaces to the Plays (if I may call them ſo) that have lately been publiſht, have not, I confeſs, been over ſerviceable to the cauſe, yet there are enough who can vindicate the Stage when it ſhall require their ſervice againſt Mr Collier, and all oppoſers.

Bev.For ought I know that may be againſt the authority of the Na­tion.

Sav.When that concerns itſelf in the Controverſie, the Vindicators will do their beſt to ſatisfy it how far the Enemies of the Theatre are miſtaken. But they can't imagin the authority of this Kingdom will be impos'd on by Faction and Prejudice; that were to affront the Juſtice of a People, whoſe Arms have brought her in to reſpect o­ver the whole world, and made thoſe who were her Enemies, pretend moſt ſtrictly to ſupport her.

Bev.Shall I read the remaining 3 or 4 Pages of the Defence.

[Page]Sav.What you pleaſe, tho you and I may have an opportunity to diſcourſe more of theſe matters, when I ſhall endeavour to convince you of the un­reaſonableneſs of our Zealots in their attempts againſt the Stage. If you ever obſerv'd who were moſt warm againſt it, you found they were thoſe who knew nothing of the Theatre; and it may be never ſaw any thing on a Stage, above the Drolls in Smith-field, or the pranks of a Merry-Andrew, which to be ſure they reckon a better Entertainment, than a well-wrought Scene of a Comedy or Tragedy, being indeed more ſuitable to their capacities. I could tell you of ſome Gentlemen, who at the expence of their domeſtick Peace and Intereſt, would make a Fi­gure in the world, the meanneſs of whoſe Education added to their Na­tive ignorance, hardly qualifye 'em to judge of a Mountebanks Bill, and yet theſe are diſguſted with the Dra­ma, which is too ſenſible a pleaſure for their narrow underſtandings; and people are always angry with what they cannot underſtand. Theſe are the Enemies of our moſt reaſonable [Page] diverſion; and Religion is in this, as in all other popular caſes, made the Inſtrument of their Reſentment, while to ſpeak truth, their Intellects are more injur'd than their Conſciences. Fools and Coxcombs were ever at War with Wit; 'tis their mortal Enemy, and they attack it in its moſt tender part, when they aſſault the Theatre. I am loath to look into future things, but I beg you to mind this, that whenever the Controverſy with the Stage ſhall grow univerſal, the diviſion will not be between the Godly and the Ungodly, but between the men of Senſe, and the Fools and Fops. If you reſolve to go quite thro with the Defence, let's haſten to put it out of our way.

Bev.I am impatient to converſe with you on this ſubject, for I fancy there's a great deal to be ſaid for reforming the Stage, and if that is im­practicable for ſilencing the Actors.

Sav.If there could be no reformati­on I ſhould agree with you, but I ſup­poſe you are not of that opinion: if you are, I ll do what I can to convert you, and I believe I have ſtudy'd this Affair more than you have.

[Page]Bev.Come, now for the Defence, I'll be as ſhort as poſſible; and what think you of the ſilence of the Scri­ptures, is this a warrant for the con­tinuance of Comedy.

Sav.This puts the Theatre on an equal foot with other indifferent things, which are not hurtful in them­ſelves, ſuch as Bowling, moderate Ga­ming and Drinking, Muſick, and other Diverſions, which are not injurious to a mans Fortune or Conſcience, but by the circumſtances that may attend them.

Bev.P. 132. Every Foreign ſentence is not re­commended by the bare mention.

Sav.And why all this Sophiſtry, if he contradicts his meaning ſo ſoon af­ter? Every ſentence is not recom­mended, and who ſaid it was? This is recommended, he owns it himſelf, this Verſe of Menander's is moral and ſen­tentious, and without doubt St Paul cited it to put the Chriſtians upon their Guard. No body infers from St Paul's uſe of one Verſe, that he approv'd all that Menander writ; but 'tis natural to in­fer from the Apoſtles conſecrating this Verſe, by giving it a place in the Goſ­pel, [Page] he approv'd of ſome things of Menander's, and countenanc'd the Comick Writer, by ſerving himſelf of his words in the Law he was to deliver to Chriſtians. This is an argument that a Stage may be allow'd in a Chri­ſtian Country, without offence to their Religion, when 'tis under the regula­tion that the Roman Stage was at firſt, and ours ought to be at preſent.

Bev.I affirm that Plays are plainly condemn'd in Scripture, &c.P. 133.

Sav.They are no more condemn'd, than the immoderate uſe of any law­ful pleaſure, or the abuſe of the li­berties of Converſation. When Plays are guilty of Blaſphemy or Lewdneſs they are forbidden, becauſe Blaſphemy and Smut (as he's reſolv'd to call it) are condemn'd in general; and if a man can't talk without talking lewdly, he is not allow'd to talk at all; how­ever, 'twould be extravagant enough to infer from thence, that talking is a ſin. You muſt remember he ſaid be­fore, he was for Innocent Diverſions, (ſpeaking of the Stage) and elſewhere, that ſingularity, cowardice, &c. might do; and yet here he affirms, that Plays [Page]are plainly condemn'd in Scripture. If ſo, thoſe Diverſions can't be innocent, neither can Cowardice, Singularity, Covetouſneſs, &c. do on the Theatre; and thus he's for Diverſions which Scri­pture condemns. Thoſe parts of Co­medy which Holy Writ condemns, are things which are every where unlaw­ful, and their coming from the Stage would not make 'em ſo, if they had not been ſo before. He is not long in the ſame humour, ſometimes for a Drama, ſometimes for none, but I hope in a little while no body will much matter what he's for, ſince men of the beſt ſenſe and beſt Morals that have writ this age, allow and commend theſe En­tertainments. La Bruyere, whom we can't quote too often, being a much more valuable Author than Mr Collier, or the Bp of Meaux, has frequently ſpoke well of a regulated Stage, and ſeems to wonder how 'tis poſſible that ſo fine a recreation ſhould be made ſo uſeleſs, as 'thas been in the hands of the Modern Poets.

Bev.This is plain enough, Plays are not priviledg'd to ſpeak what is a crime to be ſpoken elſewhere.

[Page]Sav.But when they are innocent, as moſt of Corneille's and Racine's Trage­dies are, and ſome of Moliere's Co­medies, they are as warrantable from the ſilence of the Scriptures as all other diverſions. Innocence and Decency ſhould be the ſtandard of Comedy and Tragedy, and ſince there are in­ſtances of Tragedies and Comedies, which have been diſcreet and innocent none ſhould argue for their being un­lawful, becauſe there are many more which have not kept within thoſe bounds: after this rate there would be nothing in the world which ought not to be condemn'd, ſince the moſt ſa­cred things have been abus'd as often as the Theatre. Mr Collier has ſaid as much to the purpoſe as the Bp of Meaux, whoſe authority I take to be little better than his own. Moliere's Preface to his L' Impoſteur is ſo good an anſwer to that Prelate, that nothing can be ſaid after it on the ſubject.

Bev.You lookt it over yeſterday, pray read it in Engliſh, I am not ſo perfect a Maſter of the French, that I will venture to hear it in the Original, leſt I ſhould not underſtand it throughly.

[Page]Sav.I'll tranſlate it as well as I can, at leaſt I will give you his meaning. Some ſcrupulous Sparks had got the Archbiſhop of Paris to forbid his Co­medy the Stage. Tartuff being a Hy­pocrite, who, to anſwer the Character, ſpoke abundance of good things, at the ſame time that the audience knew him to be a Raſcal. This Moliere thought allowable, and that he err'd in t no more againſt his Religion than his Art, but the Colliers of thoſe days were not of his opinion, they cry'd aloud againſt the wickedneſs of the Author, and prevail'd with the Good Biſhop to command, that it ſhould not be repreſented. The caſe is the ſame with ours, and the Preface one of the beſt I ever ſaw.
‘I know very well what theſe Gen­tlemen ſay in anſwer to this, they in­ſinuate that the Theatre ought not to meddle with ſuch matters. I ask under favor, where they learnt this fine propoſition, which they only ſuppoſe, and can in no wiſe prove. On the contrary, it may without queſtion be demonſtrated, that the Drama had its riſe from Religion, and was [Page] a part of its Myſteries. The Spaniards our neighbours, ſeldom celebrate a Feſtival without ſome Theatrical re­preſentation, and even amongſt us we derive its Birth from a Brother­hood, to whom the Hotel of Burgundy at preſent belongs. This place was ſet a part for repreſenting the impor­tant Myſteries of our Faith; and there are Dramatical pieces now ex­tant, in Gothick Characters, written by a Dr of the Sorbonne. What need have we to go ſo far, are not at this time Monſieur de Corneille's Religious Pieces ſhewn there with univerſal ap­plauſe.’
‘If the buſineſs of Comedy is to correct the Vices of Mankind, I know no reaſon why any one ſhould plead priviledge. This Vice (Hypocriſy) is much more dangerous in its conſe­quences than any other, and we have ſeen the Theatre very ſucceſsful in re­formation. The moſt excellent trea­tiſes of Morality, are often leſs power­ful than the ſtrokes of Satyr. No­thing reproves the greateſt part of Mankind more than painting their defects.’ ‘'Tis a great mortification to [Page] Vice to be expos'd to the laughter of the world. One can eaſily enough bear with reproof, but can't endure raillery, and moſt men had rather be thought wicked than ridiculous. I am accus'd of putting Phraſes of Pie­ty into the mouth of my Impoſtor, and how could I have drawn the Character of a Hypocrite without it. 'Tis enough, I think, that I let the Audience know the guilty motives which induc'd him to ſpeak ſuch things; and I have forborn other conſecrated terms which I thought e­very body would not care to hear put to an ill uſe. But in the Fourth Act he delivers a pernicious Moral. Has not the world heard it often repeated? Is there any thing new in my Come­dy? And is there any reaſon to fear that a thing ſo univerſally abhorr'd, ſhould make an impreſſion on their minds? Have I made it dangerous by bringing it on the Theatre, or given it an authority by putting it in the mouth of a Villain. Sure there's no likelihood of that, and the Age ought either to approve the Comedy of Tar­tuff, or condemn all Comedies. This [Page] is what ſome perſons lately have fu­riouſly aim'd at, and the Theatre was never before ſo violently attackt: I can't deny but ſeveral Fathers of the Church have condemn'd the Stage; however, it muſt not be deny'd too that many of them have handled this ſubject more tenderly. By which means their authority is divided, and ruin'd by the diviſion. All that can be drawn from this diverſity of opi­nion in perſons inlightned by the the ſame Revelation is, that they have judg'd differently of the Drama. The one conſider'd it in its purity, the other in its corruption, confound­ed with thoſe filthy ſhews, which were indeed beaſtly repreſentations. In ſhort, ſince we ſhould diſcourſe of things, and not of words, and the greateſt part of the oppoſition pro­ceeds from miſunderſtanding, we need only draw the Curtain, and be­hold the Stage as 'tis in itſelf, to ſee whether 'tis really condemnable. Without doubt, every one knows that Comedy is only an ingenious Poem, which by pleaſant Leſſons would correct mens faults. How then can it [Page] be cenſur'd but with injuſtice; be­ſides, if we ſhould hear what Anti­quity ſays on this ſubject, we ſhall find the moſt famous Philoſophers have ſpoke in praiſe of the Theatre, even thoſe who profeſs the ſevereſt wiſdom, and were inceſſantly crying out againſt the Vices of the age they liv'd in. We ſhall find Ariſtotle em­ploy'd a great deal of time about the Drama, and took care to reduce the method of writing Plays into pre­cepts of Art. We ſhall find that the greateſt Heroes, and men of the high­eſt Dignity, have thought it glorious to write them, and ſome who have not diſdain'd to act in publick what they compos'd in private. That Greece made the Eſteem ſhe had for this Art illu­ſtrious, by the vaſt expence and the Superb Theatres ſhe honour'd it with, and that the ſame Art receiv'd after­wards in Rome extraordinary incou­ragement. I don't mean in Rome, debaucht under the liberty of her Emperors, but Rome when ſtrict in diſcipline under the wiſdom of her Conſuls, and when the Roman Virtue was in its vigour. I own there has [Page] been a time when the Drama was corrupted. And what is there in the world free from Corruption? There's nothing, be it never ſo innocent, which men have not made Criminal. No art ſo wholeſome, whoſe good intentions they have not revers'd. Nothing ſo good in its ſelf, which they have not abus'd by putting it to an ill uſe. Phyſick is an uſeful Science, and every body reveres it as one of the moſt excellent things we have among us. However, there was a time when 'twas odious, and has often been made uſe of in the Art of poiſoning. Philoſophy is a gift of Heaven: 'Twas given us to raiſe our Souls to the knowledge of a God, by contemplating what is wonderful in nature. Yet we are not ignorant that it has frequently been put to o­ther uſes, and publickly employ'd in ſupporting Impiety, even the moſt holy things have not eſcapt humane corruption. We ſee Villains every day abuſing Piety, and making it a means to bring about their wicked deſigns; but we can diſtinguiſh as we ought the men from their Profeſſion. [Page] We don't mingle in a falſe conſe­quence, the goodneſs of the thing corrupted, with the malice of the Corrupter. We ſeparate always the ill uſe from the intentions of an Art, and as we don't think fit to forbid Phyſick, becauſe 'twas once baniſh'd from Rome nor Philoſophy, for being publickly condemn'd in Athens, ſo we ſhould not condemn the Stage, be­becauſe 'twas cenſur'd at a certain time; there were reaſons for that cen­ſure, which have no foundation now. I know there are ſome men of ſenſe, (continues he a little farther) who are ſo nice, that they can't ſuffer any Plays whatever, who ſay, that thoſe which are moſt honeſt are moſt dangerous, that the paſſions the Poets paint are the more hurtful, the more virtuous they appear, and that the Soul is too much ſoftned by ſuch Repreſentations. I don't ſee where's the harm, if a man is ſoftned at the ſight of an honeſt paſſion. I own the degree of Virtue to which they would mount us by their extraordinary inſenſibility, is ve­ry exalted, but I queſtion if Humane Nature in her own ſtrength is capa­ble [Page] of ſuch perfection; and if 'tis not better to endeavour to rectify and ſweeten humane paſſions, than quite extirpate them. I allow there are places which perſons ſhould chooſe rather to frequent than the Theatre; and if every thing is blameable which does not directly relate to God and our Salvation, Plays certainly ought not to be ſuffer'd, nor would we be ſorry to ſee them condemn'd with the reſt. But ſuppoſing (what is certain­ly true) that Religious Exerciſes ſhould have ſome intervals, and men want recreation, I maintain none can be made more innocent than Co­medy.’

Bev.What ſays he afterwards?

Sav.Only a jeſt of the Prince of Conde's to the King on his Play.

Bev.Let us have it.

Sav.‘Eight days after his L' Impo­ſteur was forbidden, a Piece was pre­ſented the Court call'd Scaramouch the Hermit. The King going out, ſaid to the Prince, I would fain know why the men who are ſo ſcandaliz'd at Moliere's Comedy, have not a word to ſay againſt this of Scaramouch. [Page] The Prince reply'd, the reaſon is the Comedy of Scaramouch plays with Heaven and Religion, for which theſe Gentlemen are little concern'd, but Moliere's plays on themſelves, and that they can by no means allow.’

Bev.Monſieur de Meaux ſhould have had this Preface before him when he ſet himſelf to write againſt the Stage. He has buſineſs enough on his hands with the Biſhop of Cambray, per­haps that Controverſy exhauſted all his fine reaſoning, 'tis well for the Theatre he was not at leiſure to deal with it more ſeverely.

Sav.I never could have an extraor­dinary opinion of men, who are ſo extreamly charitable to Hypocriſy, as Mr Collier is, and the French Devotee's were in Moliere's time. I am apt to ſuſpect they ſpeak in their own cauſe, and are not ſo favourable to Hypo­crites, but for the reſemblance there is between them.

Sav.He tells us he has at preſent ſome buſineſs, or he would go on with Mr Dennis.

Sav.I would be glad to know if this Gentleman did not leave it to o­thers [Page] to anſwer Mr Dennis, who he thinks has it more in their power to hurt him, I ſhould ſuſpect he has been buſie about Weſtminſter-hall and given in his Informations, but that I know he has an averſion to our Courts of Juſtice. The adverſary muſt excuſe me for put­ting him in mind ſo frequently of a publick misfortune which once befel him: It does not at firſt ſight look ge­nerous to play upon a mans unhappi­neſs; but while he ſeems to value him­ſelf on his error, and inſults the Age as if he had nothing to anſwer for; while he exclaims ſo much againſt thoſe who have always defended the Government to the utmoſt of their power, and whoſe Wit has been ever ſevere with its enemies, one may lawfully remember the World who this man is. I'm ſure he has not made himſelf an enemy, by affronting the Theatre, who wou'd not ſerve the King and Kingdom with every thing which depends on him; and 'tis hard that a man who is the Poets enemy becauſe they are friends to the Government, ſhou'd be ſuffer'd to triumph over them, as he does in all places where his merit [Page] is not known. And now we'll diſmiſs Mr Collier, where he does his Reader; I ſhall be glad if you think he has as much reaſon to rejoyce that he has done with us, as we have that we have done with him.

Bev.I find there are a great many errors in his Books, and you have ſhewn me ſeveral places where his ſtile is not ſo beautiful as I once thought it

Sav.I always hated to cavil about words, and could have objected againſt them oftner than I have, if I was not aſham'd of fighting with the wind. You might have been more merry with his affectation and pretences to Polite­neſs, but that I am not of the opinion he ſays the Poets are,Short View, P. 159. that laughing and pleaſure has an unlimited preroga­tive; which for the Grammar of the Sentence I thought fit to make uſe of, and yet this fault is ſo obvious, that a School-boy would not have ſlipt it in three Editions of a Book. Other ſuch miſtakes I could have troubled you with, had not we found greater in this argument.

[Page]Bev.Yet to do both of you Juſtice, I think ſtill the man has Wit, and you have Right of your ſide, what ſtartled me moſt was, to find you were ſo cloſe on him in thoſe things which one would have thought he muſt have underſtood, and that you had the beſt of the Argu­ment in matters of Religion.

Sav.You need not be ſurpriz'd at this, 'tis eaſie to perceive how Mr Col­lier ſpends his time in his Cloſet. His Language, as bad as 'tis, is copy'd from our Plays; he imitates the brisk turn of their Repartees in his Sentences, and their Wit in his Similies, but imitates them ſo awkardly, that at firſt ſight 'tis impoſſible to gueſs his Originals. I believe he has read as many Plays as Sermons, and has ſtudy'd Father Hede­lin, Rimer's, Ariſtotle, and his Views of Tragedy, Mr Dryden's Prefaces, and his Eſſay on Dramatick Poetry, as much as the Fathers or their Succeſſors. But no more of Mr Collier. I ſee 'tis near Twelve, and I fancy you are pre­par'd for your Dinner, if the Defence has not ſpoilt your Stomach.

Bev.No fear of that, Sir, you will find I don't take the matter ſo much to [Page] heart, tho I would indeed never live long in an error.

Sav.If ſo, you muſt not long be govern'd by Report; Fame is as whim­ſical as Fortune, in the favours ſhe be­ſtows on her Votaries. Our Adverſa­ry is an Example of this; but ſhe ſerves them generally as Fortune ſerves her favourites; ſhe ſets them down where ſhe takes 'em up, which muſt certainly be very pleaſant to thoſe that know what the men were, and what they deſerv'd in their intervals of repu­tation.

Bev.You go with me to the Play?

Sav.I have paſt my word, and I ex­pect a friend after Dinner, who I'll engage ſhall give us his Company, you will be pleas'd with his humour and worth. I'll aſſure you he has no opi­nion of Mr Collier, for either of thoſe Qualities, tho he's the beſt natur'd man, and a man of as good ſenſe as any I know.

Bev.His name.

Sav.You ſhall ſee him, and you will then be of of the ſame mind. Come, Sir, we are expected.

[Page]Bev.I ſee we had not a minute to ſpare.

Sav.I ſhew you the way.

The end of the third Dialogue.


The Fourth Dialogue.
Bevill, Savage, and Beaumont,
Sav.'TIs but three by my Watch, we ſhall be early enough for the Play two hours hence, after a run of eight days we need not fear be­ing too much crowded.

Bev.You ſhall direct me; and I am the more willing to ſit with you till then, that we may make an end of the argument we engag'd in.

Sav.The Stage, I warrant ye, 'that been the ſubject of moſt of the Conver­ſation of the Town for this laſt ſix months. The ſage people in the City Coffee-Houſes have laid by their Poli­ticks, to conſider how to pull down the Theatres, and the very News-mon­gers [Page] have taken up the diſpute.

Bev.How ſo, Sir, I hear of nothing publiſh'd againſt the Play-houſe lately, but Mr Collier's Books, and the Stage Condemn'd.

Sav.Which they ſay was done by the Writer of the Flying-Poſt, and by the reſemblance there is in the ſtile of that Paper, and the Book we menti­on'd, I am am apt to believe it.

Sav.Have you read it?

Beau.I ſhould not have ask'd you ſuch a Queſtion; if you have ſeen it you may ſatisfy your ſelf, I am not ſo over inquiſitive, as to give my ſelf the fatigue of reading ſo many impertinent Sheets, eſpecially after I had been in­form'd who wrote them. I knew the Character of the Spark before, and was ſure 'tis not in his power to do any thing uſeful or agreeable.

Sav.I know him, and tho I never heard till now that 'twas he who gave us the Stage Condemn'd, yet I can al­moſt be poſitive you are in the right. I read 20 or 30 pages of his Book, but his wretched Arguments, pitiful Stile, and ill Manners, tir'd me before I got half over 'em. His affronting the [Page] Church of England in her Miniſters, and abuſing the Education of our Uni­verſities, diſcover plain enough that this Author muſt be ſome Fellow or another born on the other ſide of the Tweed.

Bev.You are very free with him; however, there are a great many who think well of the Book, let who will write it.

Sav.I have not met with one ſo in­tolerably in the wrong, as to have the leaſt favour for this Republic an Let­ter Writer, and if you expect I ſhould anſwer what he has ſaid, or any part on't, you muſt excuſe me for diſap­pointing you.

Bev.No, Sir, I never expected it from you, we can ſpend our time bet­ter, I deſpiſe his performance, as much as you can, and could my ſelf confound him.

Beau.Hold there, a perſon of his Forehead is not eaſily confounded.

Sav.That's to be ſeen by his Wri­tings.

Bev.Well Gentlemen, to have done with the News-monger, what think you after all that Mr Collier has ſaid, [Page] is there no neceſſity of a Reformation in the Stage, muſt the Play-wrights be ſuffer'd to go on with their abuſe of Magiſtracy, Morals and Religion, and tho Mr Collier may have err'd in ſeveral things, is he not in the right in the main?

Beau.I can't tell that, and am loath to give my opinion of reforming the Drama, till I am ſure the world will be ſatify'd with that: Whatever errors our Comick Writers have been guilty of, their Enemies have not yet hit on 'em, at leaſt on any of the moſt mate­rial. 'Tis not in their power to ruin 'em but by noiſe and force, and thoſe who love their pleaſure as well as I, are in the wrong to give their Enemies any advantages over 'em, or put wea­pons in their hands to hurt them. If the Stage ought to be corrected, the men of ſenſe can only put us in a way, and they will not ſet about it while there are ſuch powerful Parties de­claring for no Plays at all.

Bev.I am not one of 'em, and ſhould be glad to ſee ſome method propos'd to keep up both Houſes, without en­dangering the virtue of their Audi­ences, [Page] and I love their Entertainments too well to be willing to part with 'em, if they can be maintain'd with­out offence to Manners or Conſcience.

Beau.Which certainly they may, none ever doubted the contrary, that was able to judge in this Affair, and thoſe who attack this ſort of Poetry, will afterwards find exceptions againſt the Muſes in general. Muſick will next offend 'em, and every one that has not a good ear or a tolerable judgment in the art, will cry out a­gainſt the danger of Fiddles and Haut­boys.

Bev.That will be ſevere indeed.

Beau.I think the other is much more ſo. Muſick affords all its admirers a wonderful delight, when they are truly touch'd with it; yet this delight goes no farther than an amuſement for the preſent. Whereas at a Dramatical Re­preſentation the paſſions are wrought up ſo forcibly, and the Images appear ſo lively, that the Impreſſions ſtick on the Audience, and may be advantage­ous to them in their Conduct in the world. 'Tis ſtrange, the Sages are ſo angry with the Theatre; are not there [Page] an hundred other Diverſions more pre­judicial to a mans health and fortune? No body attempts to ſhut up our Ta­vern doors, and yet without all man­ner of diſpute, they give occaſion to much more Extravagance, Immorality, and Debauchery, than the Play-houſes are charg'd with. The Stage aims at bringing men to their ſenſe, the Ta­verns aſſiſt them to loſe the little Rea­ſon they have; and yet they are ſo neceſſary in Commerce and Society, that 'twould be monſtrous to talk of prohibiting Wine, becauſe ſome Scow­rers have been hang'd for their drunk­en frolicks. Beſides, a Bottle is a le­veller, a Blockhead can drink as much as a man of Wit, and in moſt of thoſe converſations, if there is any more reſpect paid to one than another, he that carries off moſt Claret is the greateſt man. The Wife and Great are ſometimes refreſh'd, and can debauch in the Taverns without ſcandal, but at the Theatre they would be ſoon diſ­cover'd, and when they are there, they are not treated ſo tenderly as to engage their good word. Gaming, which has ruin'd a thouſand Families of the beſt [Page] Extraction, made great numbers of Gentlemen Beggars, and tempted ſo many of the fair to very odd exceſſes to ſupport themſelves under their ill for­tune, is a Vice which every one rails at, but no body attempts to get rid on't.

Sav.The Gameſters are an eaſie, complaiſant ſort of people, they re­flect on the underſtandings of no man, and let others Intellects alone as long as their own are ſpar'd. But your Wits are a malicious Generation, they won't forgive a man his foppery, nor let a Fool impoſe himſelf any where for a Wit. They attack the Coxcombs where-ever they meet them, and fall foul on the Capacities of ſome, who are thought extraordinary men in the Compa­nies they frequent. The Fools, and Knaves, Fops, and Hypocrites are by much the majority, no wonder then if men of ſenſe and honour find a mul­titude to oppoſe them.

Bev.But they are the honeſt men and men of Conſcience, who ſet them­ſelves againſt the Play-houſe; who are of the opinion that Plays are the great inſtruments of Debauching youth. [Page] Mr Collier has awaken'd their zeal, and the diſpute is now whether they have reaſon.

Beau.I don't think that an honeſt and a ſenſible man can imagin ſo ridiculous a thing, as that the Theatres are the Nurſeries of Immorality, any more than other Houſes ſet apart for pleaſure. All our pleaſures have been of late cor­rupted, even thoſe that were deſign'd to cure us of our Vices and Follies. This proceeds from the licentiouſneſs of the Age, and whence that proceeded, any who are acquainted with the Li­berty of the Reſtoration can inform you.

Bev.Well, ſince you own all our pleaſures are corrupted, you allow the Theatre to be guilty with the reſt: why then ſhould it not be put down. You will not pretend to have it kept up, becauſe there are other places of Recreation as dangerous, nor plead the looſeneſs of our other diverſions to vindicate this.

Beau.No, Sir, but I muſt obſerve thence, that 'tis very odd for men to fall on a pleaſure which may be made uſeful, and at the ſame time let others remain unattackt, which can never be [Page] render'd any thing more than agree­able to put a profitable and pleaſant thing quite down, becauſe that done ſome miſchief, argues want of thought in thoſe who pretend to't. As if there was no way of preventing the ill con­ſequence of the Stage, but by forbid­ing all Theatrical repreſentations.

Sav.I don't queſtion but the very wiſe, and very zealous people, who declare againſt the Drama, have thoſe ſentiments, and believe the only way to reform 'em is to ſilence the Poets.

Beau.They may believe what they will, zeal more than once has carry'd thoſe very wiſe people to judge of things above their reach. I have known a bigotted Cavalier ridicul'd by a Father of the Church, for his for­wardneſs to correct the Age, by ways that would deſtroy it. If mens Reaſon and Religion don't go together, I ſhall not value what they pretend to in either.

Sav.'Tis pleaſant to hear ſome grave Sparks rail at the Stage, and condemn all that ſpeak for't, when if you ask them ſeriouſly, they ſhall own, they never read the arguments on either [Page] ſide, nor ſaw a Play in their lives.

Bev.Granting the men who oppoſe the Theatre are as great Blockheads as their Adverſaries would make 'em, Fools have ſometimes been in the right, and 'tis no matter if their fear of Satyr, or their Charity to the Age is the cauſe of their averſion, provided their pre­tences are well grounded.

Beau.This Gentleman ſticks very cloſe to us, he'll not have the argu­ment thrown off; he brings us to our Text, when we have a mind to ramble. 'Tis not that we cannot defend the propoſition we laid down, that a Stage is uſeful, but for my part I am't ex­treamly fond to anſwer objections, which rather deſerve to be deſpis'd, and to take notice of them is to do 'em too much honour. I would not that you ſhould fancy, Sir, I reflect on what you have ſaid, I'm ſure you ſpeak o­ther mens ſentiments, and not your own.

Sav.My friend is of our opinion, but his acquaintance are all againſt him; he does not ſtudy theſe things very often, and talks of 'em now that he may know the better how to vindi­cate [Page] the Stage in the Company he keeps.

Beau.I ſhall be ready to give him all the ſatisfaction I can, but the Gen­tlemans own reaſon will ſave us the trouble of a long argument, which I ſhould be loath to enter upon more for his own ſake than ours.

Bev.You'll excuſe me that, I deſire you to continue this diſcourſe. You have heard what makes me ſo curious in this Affair, and I may by your aſſiſt­ance ſave myſelf from a great deal of impertinence for the future.

Sav.Tho I am convinc'd that a Drama is or may be rendred profitable as well as pleaſant, and that ours, as faulty as 'tis, has not been inſtrumental in debauching the Age, as much as Ga­ming-Houſes and Taverns, yet I con­feſs it wants a reformation; however, I have not ſeen any thing offer'd to­wards it, either reaſonable or practica­ble. Some are for ſettling Superviſors over the Theatre, and in this they have not been over judicious in their choice. If a man of no reliſh in Poe­try has a power given him to cut and mangle the Plays that are brought to[Page] him at his pleaſure, this might do the Gentlemens buſineſs who are for no Theatrical Repreſentations; for the Audience would be ſoon diſguſted with ſuch diſmembred pieces, and the Poets aſham'd to own 'em. Such a Critick would be moſt ſevere on what he leaſt underſtood, and the Beauties of a Play might ſuffer thro his ignorance.

Bev.He ſhould take cognizance of nothing but Profaneneſs, Immorality and Indecency.

Beau.There are many perſons to be found, who would be ſevere enough with the appearance of Evil, if there was a good Penſion ſettled on 'em to encourage their Virtue: But I'm afraid our new Officer would in time be leſs important in this caſe, than the perſon, who by his place is to examine all Co­medies and Tragedies, and leave out of any of 'em what he finds Profane, Immoral or Indecent.

Bev.Has any one at preſent that power?

Beau.There's never a Play acted, which is not licenc'd by his Majeſtys Commiſſion; and the ſame Commiſſi­on regulated as it ought, is as ſufficient to [Page] bring the Stage to order, as a new one would be; and every Poet will much rather ſubmit to the deciſion of the Maſter of the Revels, than the humour of an Author, who, becauſe he can Rhime an Ode or an Elegy, ſhall think himſelf qualify'd to Govern the Dra­ma, and judge arbitrarily of things above his capacity. Beſides, ſuch a Director would ſoon be weary of his Poſt, he muſt deal with a people who will not part with a tittle of their Wri­tings without very good reaſon, which you will imagin when you hear that one of them has offer'd a Finger for half a Page, and a Limb for a whole one, and a man may not be willing or able at all times to give a reaſon for his Criticiſm. He would then be expos'd to the malice of thoſe who know how to revenge themſelves on all, that thro ignorance or obſtinacy oppreſs them.

Bev.I am told, one of conſiderable rank in Parnaſſus has offer'd his ſervice.

Beau.Any one who has ſuffer'd from the Theatre, and every one ſuffers that has not ſucceeded there when he has attempted it, is not a proper perſon to [Page] be ſet over it. He comes to his Go­vernment, reſolv'd to treat it as a thing which has affronted him, and 'twill be hard for the Poets to have their Ene­my for their Judge. Let thoſe be Ma­ſters of the Stage, whoſe right it al­ways was to command it, and to whom 'tis natural for the Authors to ſubmit. If they have ſpar'd 'em too much, their own Maſters may caution 'em to the contrary, who, with a little care, may reform our dramatical repreſentations, eaſier and ſooner than any new ma­nagers.

Bev.They take no notice of the ill things in our Comedies, ſince Mr Collier came out. We have ſeen as lewd a a Farce as ever was acted at the Play-houſe ſuffer'd to be repreſented there.

Sav.I know what you mean; 'twas lewd and ſilly enough o' con­ſcience, but I have been inform'd by ſome of the Houſe, that 'twas Clande­ſtinely brought on, and the Character of the Play little known, even to thoſe who took it; however, the miſchief it did, was not great, and it had much ado to keep up 3 or 4 days.

[Page]Beau.I hope all ſuch pieces will meet with ſuch treatment. The fault is more in the Poets underſtanding than their Morals, and their Audiences are more defective in their taſte of Wit, than their approbation of Vice. When the Town ſhall not be pleas'd with extravagant thoughts, irregular ſcenes, incoherent metaphors, wild rants, mon­ſtrous characters, unnatural images, inſi­pid as well as brutal humours, Vice, Immorality, and Profaneneſs, will ap­pear no more at the Theatre. When the ſenſeleſs Ballads of one Writer, the impertinent brisk Dialogues of ano­ther, the inſufferable Fuſtian of a third, the Alſatian Converſation, and mean rakelly ſentiments of a fourth, the confus'd independent ſcenes of this author, the grimace and poſtures of that ſhall be hiſt off the Stage, Mr Collier's ſmut, ill manners, and irreligi­on, will vaniſh: Then good Senſe, true Wit, fine Humour, delicate Raille­ry, and polite Converſation, will ſup­ply their place: Then Fools will be expos'd to be laught at, and not to be imitated: Hypocrites will appear in o­dious colours, to adorn the Character [Page] of truly Religious, and ſincere Chriſti­ans, and Knaves will make on the Stage no better figure than they do at the Bar. 'Tis a difficult task for the Poets to take their pictures from nature, and yet to give 'em a turn that may at once delight and in ſtruct. The Wri­ters of Farce could never reach this: they have all along been clapt for their wry mouths and apiſh Geſtures. Their Audiences have laught at their folly, they miſtook it for liking their Cha­racters, and this they have call'd plea­ſing and taking. Perhaps the upper Gallery has lik'd their pictures, for Hem­skirk's with the Mob, are preferable to Raphaels or Titians, but 'tis prepoſte­rous for the people of ſenſe and condi­tion to be directed by the crowd in their taſte of Wit, or their favours on the Stage Writers. The multitude may at firſt not agree with the men of ſenſe, but tho the majority be for a time a­gainſt them, 'tis their prerogative to rule, and their ſuperiour reaſon gives them a priviledge to direct the publick reliſh in theſe matters, with whom the Multitude will in the end certainly fall in. If the beſt part of the Town would [Page] no longer encourge illiterate Writers, but take ſome care that they may be ſilenc'd and not ſtarv'd, the men of Wit would then be proud to pleaſe them. Emula­tion, the Mother of the moſt excellent productions, would bring forth many more pleaſant and inſtructive things than we can expect, while Whim and Ribaldry are applauded, and thoſe who write for the Theatre keep ſuch bad Company. This is certain, no Poet ever err'd againſt Manners or Religion, but 'twas at the expence of his Art; thoſe who know nothing of it can't help erring, for which reaſon they are not to be endur'd. But the Maſters of the Science will obſerve its precepts which them confine, never to pleaſe, but in order to inſtruct. A Reformation in this is neceſſary, which time only muſt accompliſh, for mens underſtandings are not like their actions, ſubject to Laws, nor any other diſcipline than Reproof and Satyr. The Farce-makers are in a fair way to impoſe on the Town no longer. There are more good Judges in Poetry and Muſick now than there ever were in England. Wit declines in all the Southern Nations of [Page] Europe, where it flouriſh'd long before it came to any perfection with us. The Dramatical pieces which are repreſent­ed on Foreign Theatres, will hardly even at Paris get credit with the Preſs. And 'twould be Northern po­licy to forbid an Art which we poſſeſs almoſt in perfection, at leaſt in a won­derful degree above our Neighbours, tho they are by their Climates born to excel us. I have told you what I think of the Stage, and if Mr Collier can help to correct its errors on theſe accounts, I'll anſwer for t, that he ſhall have no reaſon to complain on any other.

Sav.I had an opportunity to ſpeak ſomething on this yeſterday, and I was abſolutely of your opinion, that 'tis only thoſe whoſe Wit is as ſcandalous to the Stage as their Manners, who promote the diſorders we find in our Drama. 'Tis true, ſome men of better ſenſe have deſcended to follow them in many things, which the mad­neſs of Pit, Box, and Gallery has giv'n ſucceſs to. But theſe Gentlemen have bluſht at their own good Fortune, and been aſham'd to be applauded on thoſe terms; applauſe is yet ſo charming, [Page] that there are few who would not pleaſe on any. The Rants and things which have been out of nature in our beſt Plays, are thoſe places which are moſt clapt, the caprice of the Audience has put the Poets on ſeeking for variety to the diſadvantage of their Art, and taking a liberty unknown to Ariſtotle or Horace their Maſters. Good Wits will be glad to find the Town inclinable to be diverted regularly, 'tis as eaſie for them to give their Audience an inoffenſive Entertainment as the contrary. My Lord Ruſcommon has laid it down for a Maxim in Poetry, that ‘Want of decency is want of ſenſe.’ And none will preſume to affirm that any thing ſpoken againſt Religion is not indecent. The burleſquing Scri­pture and ridiculing ſacred things, ſwearing, wanton actions and expreſſi­ons; and moſt of Mr Collier's excepti­ons againſt our Plays, fall under this Charge. They are all the height of in­decency where the objections are juſt, and when the evil is wrapt up in a double meaning, the hurt is the more danger­ous; [Page] wherefore Montaign is for being plain in all caſes, the fineſs of the turn, makes the Ladies ſometimes liſten to a paſſage, which had otherwiſe frighted 'em, and they had ſtartled at its being nam'd; but a Pill is nevertheleſs nauſe­ous for being gilded, it only qualifies its appearance, and makes it the eaſier to be ſwallow'd. I don't ſay thus much to inſinuate my ſelf into the fa­vor of Mr Collier or his Advocates. I am not the firſt that made this diſco­very, neither is the honour of finding out the liberty of the Stage Writers, to be attributed to the Author of the Short View. Many hundreds had in common converſation ſaid more to the purpoſe before he broke ſilence, only they had not given themſelves the trouble to put their thoughts into ſuch pert Sentences, and divided 'em into Chapters; nei­their did they think it neceſſary to accuſe the Stage or its authors, of Crimes which they are not guilty of, as he has done. They charg'd ſome things on the folly of the Poets, and ſome things on the licentiouſneſs of the Age. The Poets ever follow'd the hu­mour of the times. In this they have been [Page] too faulty. They ought to obſerve in what that humour is irregular, and cor­rect it, wherein our Comedies, as bad as they are, have in ſome meaſure been ſerviceable. The Age was running mad after the foppery of the French Court, which made abundance of young Fellows ſtudy how to ontvie­one another in tawdry and vanity Fops have been the continual ſport of the Theatre, and the name of Bean, which was once us'd as a Title of ho­nour, is enough now to draw the Sparks Sword out of its Scabbard, as willing as it may be to ſtay there. Manners have been much better'd in this point, by the tricks thoſe Monkeys in the form of men have play'd on the Stage. Affectation, the ruin of the beſt endowments, has grown out of faſhi­on, and nature been made the ſtandard of our words and actions. There is nothing more ſcandalous, than to ſtand out againſt this reproof, and we can hardly meet with a Coxcomb daring enough to play his fools part in pub­lick, ſince his Coat has been ſo plenti­fully colour'd by the Poets red and yellow. The Grave Sages who are wed­ded [Page] to their Bands and Trunk-breeches, are as little oblig'd to 'em as the Beaus, but they think a Reformation in Cloaths of no great conſequence, and ſo perhaps will moſt who ſhall hear this argument. It will ſeem trivial at firſt, but when we conſider of what importance the moſt wiſe and moſt po­tent States have thought irregularity in dreſs, what Edicts were publiſht by the Spartan and Roman Commonwealths, how many Judgments have been de­nounc'd in Scripture againſt wanton or ſuperfluous habits; and how many Ser­mons in all Languages have been preacht on this ſubject, we ſhall not have ſo little opinion of the good our Comedies do in this particular, as ſome men may fancy; they have brought us to a decency in apparel, which, without it, I believe could have hardly been ac­compliſh'd by the ſeverity of a Law: For this has made us willing to ap­pear like men. We have ſeen, and been convinc'd, of the weakneſs of the French in valuing themſelves on their Ribbonds and Feathers, and by common conſent are reduc'd to the moſt modeſt habit in the world; ſo much might be [Page] ſaid, and a great deal more for the preſent Stage. But ſince 'tis requiſite, it ſhould be regulated, and eaſie to ef­fect it, we'll not think of pretending to keep it on its preſent eſtabliſhment, unleſs it could not be brought into better order, which is both feaſible and convenient. I muſt confeſs I had ra­ther have this Stage than none at all; for I am in hopes that ill Plays and ill Writers will be put out of counte­nance more and more every day, eſpe­cially if the Author of Love for Love, who is giving the world a new Come­dy, ſhall continue to write, or ſome other great Genius take up the Quarrel with Vice and Folly.

Bev.I preceive you lay the ſtreſs of the argument on the ignorance of the the Writers, and not the lewdneſs of the Stage.

Beau.Moſt certainly. So much has been ſaid by the beſt Pens, in vindica­ting this kind of Poetry, which Ariſto­tle prefers to Heroicks, that 'twould be infamous to queſtion whether Comedy or Tragedy are hurtful in themſelves. I can remember the definition of a great Critick of both Tragedy and Come­dy. ‘[Page]Tragedy, he ſays, rectifies the uſe of the paſſions, by moderating Terrour and Pity, which are ob­ſtacles to Virtue. It teaches mankind that Vice never goes unpuniſh'd; in repreſenting a wicked man, ſuch as Egiſtheus in the Electra of Sophocles, puniſh'd for his Crimes, after he had for ſeveral years glory'd in his wick­edneſs. It ſhews us, that the favours of Fortune, and worldly Grandeur, are not real bleſſings, when we ſee an unfortunate Queen, like the Hecu­ba of Euripides, lamenting her Condition in the moſt mournful accents. Come­dy, which is the image of common Converſation, corrects publick defects, by ſhewing the ridiculouſneſs of pri­vate. Ariſtophanes in his Harranguers, was merry with the fooliſh vanity of Praxagora, only to cure other wo­men of their vanity; and Plautus had no other deſign in expoſing the falſe bravery of a Braggo-docio, in his Glo­rious Soldier, but to let the Roman Soldiers ſee in what true Valour con­ſiſted.’ Thus ſays our Author, and let any one judge then if the Drama is dangerous in it ſelf: There can be no [Page] pretence that the Plays of the Ancients were more inſtructive than ours, at leaſt I'm ſure their Comedies were not; and the beſt of 'em to be repreſented on our Stage, would make but an inſi­pid entertainment. The Ancients, par­ticularly Ariſtotle, have left very few reflections on Comedy, either they did not admire that ſort of writing ſo much as we do, or elſe the Ridiculous was not brought to ſuch perfection as the Modern Italians, Spaniards, and French have given it, and the Engliſh much more than either of 'em, or the Latin Comick Poets. If our Authors are ex­cell'd by Plautus and Terence in ſome things, they have the advantage of 'em in more Humour which was in a great degree unknown to the Roman Writers, is the peculiar Talent of the Engliſh, and this is the moſt agreeable, and perhaps the moſt uſeful part of Come­dy. Yet tho the Latins were unac­quainted with this their notion of Comedy was quite different from the wiſe men of theſe times. Comaedia mul­tum profuit civitati: cum caveret unuſ­quiſque Culpam, ne ſpectaculo caeteris eſſet,[Page]& demeſtico prob [...]o, ſays Donatus, who had never ſeen any thing comparable to our Plain Dealer, a much better Play than was ever preſented to the people of Rome; and whoever reads it, and underſtands what he reads, muſt confeſs that there are more good ſenſe, uſeful Satyr, and pleaſantry in that Co­medy, than in any of the Ancients, or perhaps in any one Book that has been publiſh'd in Europe ſince the reſtora­tion of Wit and Learning, Rapin in his Reflexions on Poetry owns, that Tra­gedy ſeems to be our Talent, but gives thoſe reaſons for't, that diſcover plainly, he knew little of our Lan­guage or Genius, which one may venture to affirm, are much more adapt­ed to the ſublime than the French, and the Pathetick of our Tragedies, where the paſſions have been well mov'd, is much above what they can boaſt of. Yet 'tis not Terrour only in which we excel 'em, and we are not too hard for them there, becauſe, as he inſinu­ates, we are Inſularies, and a people fond of Slaughter and Cruelty, but from the greatneſs of our Minds and excellence of our Reaſon; and this I hope I may [Page] ſay without being accus'd of comple­menting my Nation when we don't de­ſerve it. All that are converſant with Mr Dryden's All for Love, and Oedipus. Shakeſpear's Hamlet and Mackbeth, and part of Lee's Lucius Junius Brutus, know that I am not guilty of the leaſt flattery, and that they can't give an inſtance of one Play in French even of Corneille's, where the paſſion of Terrour is better touch'd, than in theſe Authors. The French fancy they are particularly happy in moving Pity in their Tragedies, yet this paſſion has appear'd on our Stage as lively, as ever Racine brought it on theirs. Otway's Venice Preſerv'd, and Orphan, part of Lee's Brutus, ſome ſcenes of Mr Southern's Fatal Marriage, and part of the Mourn­ing Bride, are examples of as penetrating tenderneſs as any we can find in the Be­renice or Bajazet, or, in ſhort, in the beſt of Racine's pieces, who is moſt excellent when he is touching that paſ­ſion. You will not think this vindica­tion of our Poets, againſt the malice or ignorance of our Enemies foreign to our ſubject, 'twill in ſome degree give weight to the argument. For if we [Page] have the advantage of our Neighbours in things on which they value them­ſelves moſt, 'twould be great weakneſs to diſencourage an Art, which may in time contribute to an Glory.

Bev.If the Art is not dangerous, as you have gone a great way in proving, I ſhould be ſorry to ſee the Poets baulkt, or their Science ſuffer under ſcandal, when it may enlarge our Reputation for Wit, which we have not till now been much renown'd for.

Beau.The Author of the Letter to Mr Congreve, who, if 'tis not Mr Collier, is to be ſure Mr Collier's boſom friend, and one of his own Coat, allows, that if the Stage would have nothing to ſay to the Clergy, and their Cauſe, he would think it no unjuſtifiable diverſion, And adds, that a celebrated Female has lately convinc'd the world in her Fatal Friendſhip, that 'iis poſſible to entertain with all the judgment, wit and beauty of Poetry, with­out ſhocking our ſenſes with intollerable pro­faneneſs and obſcenity. This from the mouth of an Adverſary is great conde­ſcention; for whoever wrote that Let­ter, 'twas done by the approbation of [Page] the Short Viewer, as without doubt he recommended it to his Bookſeller, no that any one need value themſelvest on the honour of being the Author on't, and his approving ſuch a Writer, is another proof of his Judg­ment in polite Learning. This Gentle­man tells Mr Congreve, 'twas not ge­nerous to inſult on his Adverſaries mis­fortune, at the ſame time that in two or three pages he ſhews his good will to do as much by him in his impotent raillery on the preſentment of the Quarter Seſſions; however, no bo­dy takes his reflexions to touch any ones reputation ſo much as the Preſent­ers, which I hope may be ſaid without danger of a premunire. He adds, that tho Mr Collier might have been liberal of his Abſolutions, the Stage and thoſe who write for't are like to go without them. He ſhould not have deny'd the Poets that favour till they had askt it, and might very well have ſpar'd him­ſelf that opportunity of ſhewing his ill nature.

Sav.I never ſaw this pamphlet, but I perceive 'tis a merry one: Pray is there nothing more in't as extraodinary?

[Page]Beau.Yes, he ſays, he could never meet with a Dramatick Poet that cou'd write good Proſe.

Sav.That's extreamly new and ſur­prizing, I thought every one allow'd the Stage to be always a promoter of Eloquence.

Beau.You muſt excuſe him, Lan­guage is out of his way, and Mr Col­lier wants help too much himſelf to be able to aſſiſt another in his Stile. What thinks this Gentleman of Mr Dryden, Mr Waller, Mr Otway, Mr Tate, Mr Dennis, or indeed of moſt that have written for the Stage. Thoſe who have not ſucceeded for their wit and humour, have yet been happier in their Language, than the beſt of other Wri­ters, whoſe profeſſion requires them to be Eloquent (three or four excepted.) The Play-writers have publiſh'd very few things in Proſe beſides their Plays, and I hope Dialogiſm is not a fault there. What they have done has not been excell'd by the moſt famous Eſ­ſays, written by Mr Collier, or his ad­mirers, and I might drive this argument farther, but they'll tell me 'tis deſign'd to affront the whole Clergy, whom I [Page] ſhall not reverence the leſs, becauſe the greateſt part of 'em are not eminent for the Beauties of their Stile.

Bev.Have you ſeen the Biſhop of Meaux's Book againſt the Stage?

Beau.I read it almoſt thro lately, and the Prelate has ſhewn more Piety than Reaſon in his controverſy. A man that ſhall condemn Marriage be­cauſe 'tis the end of an obſcene paſſion, muſt be very nice in all things which relate to Love: And 'twould be in vain to attempt vindicating the moſt innocent pleaſures with perſons ſo over-ſcrupu­lous as this Biſhop, or thoſe whoſe zeal is as celeſtial as Tertullian's: Who ſays we ought not to go to the Theatre, be­cauſe the ſame hands are lifted up there to applaud an Actor, which we lift up to Heaven in our Devotion. Theſe are extraordinary examples of Vertue; they think their abſtinence will be ſerviceable to 'em hereafter, and make their good works the ground of their hopes. I ſhall not give my ſelf the trouble to convert any perſons whoſe Conſciences are ſo ſqueamiſh, 'twill be beſt for all that dare not think of Matrimony without bluſhing, nor clap what they [Page] like in an Actor, or any other publick performance of Muſick and Dancing, for fear of profaining their Fingers, to avoid the leaſt temptation of co­ming within the Play-houſe doors.

Bev.There's not much in theſe objecti­ons. If the Biſhop and the Father have none more to the purpoſe I think the Stage juſtifiable againſt either of 'em.

Beau.You can't expect any thing from perſons who reaſon ſo od­ly. This is ſome of the zeal which is without foundation, and which is more dangerous than the liberty of the Theatre, as it ought to be improv'd. There are ſeveral other exceptions in the Father and the Biſhop, but I did not think 'em weighty enough to re­member 'em, and you have them almoſt all in Mr Collier's Books.

Bev.Where we have found 'em of very little conſequence, perhaps 'twas becauſe they were ſet with his; a good thing as well as a good man, may be ſpoilt by ill Company.

Beau.Mr Collier has ſaid nothing of his own, but what is more forcible than either the Biſhop of Meaux or Ter­tullian, and if you are convinc'd that [Page] what he has alledg'd has been anſwer'd by thoſe who have examin'd him, you need not be at any pains to read either the one or the other, for their names are the moſt powerful things you'll meet with.

Bev.You would not leave the Thea­tre on its preſent foot, without any a­mendments.

Beau.I am very willing it ſhould be amended, provided the Alterations will not ſhake its foundation. I believe it may be put into a good method by thoſe who have the care on't. If their Maſters obſerve them more curiouſly for the future. Any other project for their regulation will be as fatal to 'em, as projects are generally to the Affairs of the publick, good for nothing but to put things into confuſion. I am told the men ought to ſit in one place and the women in another, that no wo­man ſhould dare to appear at the Play-houſe with a Mask on, that a part of their profits ſhould go to the poor, and that a Box ſhould be ſet up there as in the French Churches. The Actors ſhould live like Monks under the diſ­cipline of a Governour, and the Actreſſes [Page] talk thro Grates like ſo many Siſters, and that it ſhould be criminal in them to ſpeak to any out of their Cue. Theſe are fair notions, and become the ſancti­ty of thoſe Reformers who can find faulst, but make more in amending 'em. When our Plays are better writ, the people of both Sexes will find little time for their intrigues. Ill women won't have patience to do pennance three hours, for the ſake of picking up a Cully. They'll not endure to ſee themſeves repreſented as odious as their Characters are in themſelves, nor ſuffer the laſh of true Satyr for a Supper and Coach-hire. The Theatre will be as terrible to 'em as a Houſe of Correcti­on. The Ladies will then come oftner to the Houſes, and there will be no need of complementing the Masks to get a full Pit. Thoſe who make their Dialogues with thoſe Creatures, their Entertainment at the Theatre, will abandon it. When the temptation they had to come there ceaſes, and their places will be fill'd by men of ſenſe and honour, that can't now with pleaſure ſee the brutality of ſuch Blockheads treated ſo tenderly, as the Poets have [Page] us'd 'em lately, to engage Company, and draw an Audience together. This change will come of courſe when the writers for the Stage ſhall keep up to their Art, and remember that they are not to pleaſe but in order to inſtruct. Religious Aſſemblies will be then as fair an opportunity for the diſorderly aſſig­nations of ill women, as the Pit or Gal­lery, eſpecially if Churches and Meeting-houſes are frequented by 'em now for thoſe ends, which I ſuppoſe is too well known to be queſtion'd. If women will after this wear their Vizards at the Play-houſe, why may'nt they be al­low'd to do ſo there as well as elſe­where, and to take away that liberty from 'em, would be a point of Re­formation, which has nothing in it but the form of Godlineſs. You'll par­don me for being ſo tedious on ſo tri­vial an objection, which, if you will have it, I had rather relinquiſh than make more words about it.

Sav.Well, what ſay you to the Poor, and the Actors and Actreſſes?

Beau.I know no more reaſon why the Actors ſhould thraſh and ſweat for the poor, than any other profeſſion. [Page] Leave 'em at their choice, to be as charitable as they pleaſe, and this I will venture to ſay for them, that they give more away to their Brethren and their Families in want, and other good uſes, than any other profeſſion whatever of their number. Thoſe who would have 'em oblig'd to diſpoſe of part of their profits to the poor, ground their argument on a ſuppoſition, that they live a lazy ſort of a life, and their bu­ſineſs only contributes to our pleaſures. By the way, you may be ſure they know nothing of their buſineſs when they think 'tis a lazy Employment. I queſtion if a Threſher in a Barn waſtes himſelf more than 'tis neceſſary for a good Actor, or that any employ is more laborious than that which takes up the thought ſo much as it muſt do to learn, rehearſe, and act their parts, eſpecially ſuch long ones, ſo humorous or heroick as ſome of them are. If 'tis becauſe their buſineſs contributes only to our pleaſure, why is there not here as in Holland, a Box ſet up in every Ordi­nary, to receive the alms of the good fellows who carouſe there. The heat of the Wine often warms their Charity, [Page] and they hope to compound for their debauches by their generoſity to the poor. This is a very whimſical piece of Devotion. How many other pro­feſſions are there, and perhaps manu­factures, which are deſign'd for no­thing but our pleaſures, where there is not the leaſt pretence of uſe unleſs for the bread they afford his Majeſtys Subjects. And why are not the Rib­bond-weavers, Feather-ſhops, Perfumers, and a hundred more trades I could name, order'd to ſet aſide a portion of their gains, to make the Church War­dens and Overſeers merry, and buy ſome new Gowns and Badges for the neighbouring Hoſpitals?

Sav.Well, Sir, ſince I ſee you are not weary of the diſpute, let's hear what you would have done with the Actors and Actreſſes. There are abundance will tell you, they are an inſufferable Generation, and will quote you Statutes which has call'd 'em as many names as they do one another in a ſcuffle.

Beau.I am not one of thoſe that ſet up for reforming the Age, I find it difficult enough to keep my own acti­ons free from cenſure, and if every bo­dy [Page] would be careful how they give offence to Religion or Manners, we might ſave a great many honeſt, well-meaning Gentlemen much trouble, and ſome ſelect Societies a vaſt charge to little purpoſe. Thoſe who are paid for the good they do, may ſtudy ways and means to reform the Players, and reſtore the Sobriety and Chaſtity of O­liver's Soldiers among the Army; for my part, I conſider I am only accounta­ble for my own errors. Thoſe that ſuppoſe they are to anſwer for the er­rours of other men, ought to take care that the Age is as innocent as may be. Actors, as well as their Fellow Subjects, are liable to the Laws made againſt Immorality and Profaneneſs. If the Statutes were decently and impartially put in execution, the Players would be found as Governable as their Neigh­bours. This is certain, their buſineſs is not of its ſelf unlawful. We have ſeen it prov'd, that the Drama is not only lawful but uſeful, of courſe then the Actors are no otherwiſe guilty than for the Crimes which their folly and looſeneſs draw them into. And what Society of men is there who can plead [Page] perfect innocence? Their temptations are not more extraordinary than other mens, unleſs that their men and wo­men converſe behind the Scenes pro­miſcuouſly, which may tempt 'em to too much liberty: This may be eaſily provided againſt by thoſe who have the charge of the Theatre. I believe Dancing-Schools and Balls have de­baucht more women, and women of much more importance as to their fa­milies, tho the concern of every Soul is equal, than all the Play-houſes in Eu­rope. The favours which the fair Sex have thrown away on ſome of the Actors, and the countenance men of Quality have put on the Function, by allowing 'em to be familiar with 'em, have been the occaſion of the boldneſs of the men. They have taken up no­tions of honour from their company and books, which not being born with 'em, they cou'd not well manage, and have occaſion'd ſeveral Riots, that may be eaſily prevented; If Gentlemen were more cautious how they make an acquaintance with 'em, not but that there are ſome of 'em even now (when I believe the Companies are not the moſt innocent [Page] which ever were) who know very well how to keep within their Character, and make themſelves agreeable where-ever they come. The women are ruin'd by the fondneſs of ſome Fops to be firſt in their good graces, and fancying it a high honour to have the ſmile of a Roxana or Statira. Let the Scene keep­ers be charg'd as ſtrictly as they can to ſuffer no body to come among their Players. Let the Converſation of the Stage be as narrowly watcht as poſſible; and think on what ways you will to make their men modeſt and their women chaſte: but if this is not preſently to be effected, let us not loſe a profitable and pleaſant diverſion, becauſe there are in­conveniencies attending it. You may by the ſame rule put down the Wells, and make Tunbridge and Bath a Deſart, if you'd keep up no places where 'tis proba­ble men and women will intreague. Who is there that has any knowledge of Bath, Tunbridge or Epſom, that has not heard of many unaccountable things done there, and as long as the liberty of Converſati­on is general at the Wells or elſewhere, there will be Amours, till the Age is of its ſelf grown purer. We might name [Page] he meetings at Iſlington, Lambeth, &c. but they are ſo infamous, that they ought to be treated like the Conſorts at Stepney or Moorfields. On the whole, if I were to give my ſentiments of the Stage, I ſhould not make any alteration in the form of its management as 'tis at preſent. I ſhou'd be for laying a mulct, or ſome other puniſhment, on thoſe who are faulty in their offices relating to't. The perſon who preſides over the examining all Plays ſhou'd be anſwerable for the errors in them, as much as the Licencers of Books were for what was offenſive to Religion or the State, while the Preſs was under their Juriſdiction. But as the ill conſequences of things brought on the Stage, which are injurious to Conſci­ence or Government, are more dangerous than ſuch as are printed in the Books or Pamphlets which are publiſh'd, ſo the puniſhment ſhou'd be ſeverer than what has been laid on thoſe offenders. And the Officer in whoſe power 'tis to Licence or forbid any Play the Stage, ought to have ſome conſideration from the Poet for the riſque he runs on his account. For let a man be never ſo exact, ſome­thing may eſcape him in the paſſions of a [Page] Tragedy, or freedom of Comick con­verſation, which may not every where agree with our duty to Heaven and our Neighbour. 'Twill be difficult for our Farce-makers to do any thing which this perſon will think tolerable, when he is himſelf narrowly obſerv'd. And I be­lieve thoſe that know better are ſo much aſham'd of the weakneſs they gave way to, that there will be no complaint a­gainſt 'em for the future. I muſt do Mr Collier the Juſtice to confeſs, I be­lieve his Books have been the occaſion that the Town lookt nicely into the Theatre, and have thence been diſguſt­ed with what they thought too vitious, which has deterr'd many from venturing there lately and ſet the Poets on their guard how they run into their former extravagance, or make ſallies from their art any more to pleaſe a herd of Fops and Scoundrels, whoſe company can nei­ther ſupport 'em, nor their applauſe give 'em the leaſt hopes of an eternal name. Their praiſe will change with their hu­mours, tho they will be conſtant to one character of folly and lewdneſs, which will never get thoſe who endeavour to pleaſe 'em any laſting Credit, for no­thing [Page] but true merit is immortal.

Bev.You have convinc'd me Gentle­men, of the unreaſonableneſs of thoſe people, who are perpetually declaring againſt the Stage, and I muſt own my ſelf of your opinion, that its preſent Directors may be as ſerviceable to­wards freeing it from Immorality and Profaneneſs, as any new perſon ſome would have ſet over it. I have quite another notion of the art than I had a week ago, tho I was al­ways inclin'd to believe my ſelf in the wrong, being extreamly pleas'd with Dramatical Repreſentattons. We have had a drug of 'em lately, Women and Boys have attempted to divert the Town. They have ſometimes ſuc­ceeded, which encourages every little Rhimer to ſtrut in Buskins. I am as much a Servant to the fair, as the moſt complaiſant, but they have never yet charm'd me on the Stage, unleſs with their Action. I could never compli­ment 'em at the expence of my under­ſtanding, and love the Stage too well to flatter any one to write for't, that I think can't ſupport it.

Sav.Then you would have no body write who is not fortunate?

[Page]Beau.Hold, I muſt anſwer for the Gentleman. A man may not be fortu­nate at one time, and yet ſucceed at a­nother. An Audience may be in an ill humour one day, and in too good a one the next. How many things have taken and been damn'd out of a whim. VVhere an author keeps to na­ture he muſt firſt or laſt pleaſe, and in­ſtruction will always accompany the pleaſure.

Bev.You forgot where we were to adjourn, 'tis near Five, and I am loath to miſs the opportunity of having your company at the Play.

Sav.I am engag'd to go with you, and I would not have us part now, till we have ſeen it together.

Beau.When I come out 'twas to ſpend the evening with you, and I think we can't do it better.

FINIS.
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